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With a background in industrial design, Cem Örgen’s 
interest in material processes, functions and standards 
oriented his practice towards subjective and situated 
movements instead of mass circulation. The artist 
examines the moral dilemma and nausea caused by the 
acceleration of everyday stimuli, online and offline social 
interactions and desires. He values the search for shared 
and collective memory in hidden, rushed, and isolated 
settings, using installation, found objects, photography, 
sculpture, video and painting. Often starting from his 
own writing and carrying subtle references to the artist’s 
personal memory and experience, his exhibitions explore 
the intertwined materialities of natural elements and 
artefacts, love and heartbreak, digital infrastructures, 
gaming culture and material production processes. 

Often taking the form of installations and sculptures, his 
works operate as embodiments of affective states and 
processes, expressed through a meticulous material 
control: they appear at once as organic and artificial, 
spanning sculpture, drawing, assemblage, text and 
sound.

Cem Örgen (b. 1996, Istanbul), holds a BA in Industrial 
Design from Istanbul Bilgi University. His selected solo 
shows include the following: ”Risk of Rain” THE PILL, 
Istanbul; ”No Entry” (with Can Küçük), IMALAT-HANE 

(Bursa, 2022); “You Can’t Hide In The Sky”, 5533 
(Istanbul, 2021); “Next Blood is Just a Fresh One” Pose 
(Istanbul, 2019). He has participated in group shows 
such as the 4th Capriola Art Week, Circolo Cittadino 
(Lecce, 2023); IST-BLN, Pose A, Pose B, HOTO 
(Berlin, 2022); Last Minutes, Untitled (1-4), THE POOL 
Heybeliada (Istanbul, 2021); “Ceremony” - Young Fresh 
Different, Zilberman Gallery (Istanbul, 2018); Mamut Art 
Project (Istanbul, 2018); The New Domesticity, Bender 
no.9, Salt Galata (Istanbul, 2017) & Dutch Design Week 
(Eindhoven, 2016). In 2020 he was a resident at Garp 
Sessions, Çanakkale in the program “Fictional Protocols 
and Desirable Futures” moderated by Guilia Civardi 
and Ekin Can Goksoy. Cem Örgen lives and works in 
Istanbul. 
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Preoccupied with the rapidity of the festival format, Cem 
Örgen’s exhibition Flash Freak for Les Urbaines 2024 
presented works that ruminate on both the material and 
conceptual conduits of speediness. For Örgen, the speed 
at which we rush through experiences compromises their 
integrity—and yet, as the main pace of the work imposed 
on him (sometimes by himself), he finds himself caught 
between losing integrity for the sake of speed and finding 
ways to encapsulate memories that would otherwise be 
lost in the rush.

Upon entering Flash Freak, our eyes and movements 
are guided by illuminated fiber optic cables, materials 
designed to transmit data at the fastest speed possible. 
These cables either swivel around or pierce through 
the works, connecting the installation into a network of 
memories in flux. Each work in the exhibition sources 
its own light, serving not only as a conduit for its own 
data but also as the primary illumination for the exhibition 
space. Örgen employs rapid documentation methods: 
X-rays of the bones of loved ones, captured in an instant 
with a flash; MRI scans that section the body to inspect 
hidden complications; and illustrations on children’s 
drawing tablets, which can be erased at the touch of a 
button. Here, the speed of capture is equal to the speed 
of erasure, which is equal to the multiplication of memory 
by the negative of preservation.

The structure of each sculpture responds to this rhythm, 
created for the purpose of fragmentation and unification. 
Each piece is designed to take up little space and remain 
lightweight while traveling, achieving its integrity when 
stationed and assembled. Cem Sleeps Vertically, perched 
by the door, is a transport box—the very container in which 
the entire exhibition arrived and the one into which it will 
be packed again once disassembled. It is an object that 
marks both arrival and departure: hello and goodbye.

Speed is both a force of compression and dispersion, 
a mechanism that captures and obliterates. Örgen does 
not attempt to halt this momentum but instead creates a 
system where memory, material, and movement coexist 
in a fragile equilibrium. As the exhibition dissolves back 
into its transport box, its traces linger in the afterimage 
of glowing cables and the fleeting impressions of bodies, 
structures, and sketches.

Yasemin İmre
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Let me lose my integrity gracefully because of speed.

I’ve had back pain for a while, putting things together, carrying them, walking around 
with the computer all the time, pulling everything toward the center of my body. The 
closer you get to your center of gravity, the easier it is to carry. In elementary school, 
I felt cool wearing one arm of my completely loose backpack because it was an 
extension of my reluctance to carry things to school and my impatience to let them 
go. Dissatisfaction and speed had developed my muscles disproportionately, and 
I never liked standing up straight anyway, I still find it difficult to read the statements.

After the physical examination of my waist, they asked me to take an X-ray, I lay on 
my side under the machine and they pulled my feet towards my stomach. I had 
turned into a denser and more rounded mass, usually when I throw stones from 
the shore, I choose the rounded ones, the ones that rise and fall the fastest. The 
machine made a sound similar to some electronic music I was listening to and 
immediately took an X-ray of me. These have to be done very quickly because 
of the radiation, just as a person who is too worried about their body and turns 
inward harms themselves, this machine does its internal documentation quickly to 
be harmless. The files were transferred from the Internet until I went to the doctor’s 
room, I was impatient with the computer that the doctor used at a mediocre 
speed because I was a wild video game player at the time. One of the first forms 
I filled out was an application for a fiber optic cable in our street so that my online 
games would load faster. He examined the X-ray carefully; bones always appear 
transparent in X-rays because the more stable and rigid the structure, the less the 
rays can pass through and darken the image. If there is no problem with the bones, 
one can speculate about the more unstable substances in the negative. My pain 
was explained in this way, it was evident that there was no major problem in my 
spine, but my muscles were very tense due to the speed, tempo, intensity and 
stress. Since my trip for the exhibition installation would start in 3 days, the doctor 
decided to give me a muscle relaxant and painkiller injection as an immediate 
solution, an extraordinary treatment for an extraordinary program. Stretching the 
body to the new state that it can reach, stretching to the negative, a reason to feel 
immortal again, the bone found in archaeological excavations and the muscle that 
dissolves in the soil. Fortunately, I like the sensibility of preserving things that have 
not enough time because they are unrealistic.

Cem Örgen

Cem Örgen
Cem Sleeps Vertically, 2024
Flash Freak exhibition transport case, 
exhibition text, plywood, fiber optics.
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Risk of Rain, THE PILL, Istanbul, TR, 2024



Entitled Risk of Rain, the exhibition explores 
intertwined materialities of water, desire, heartbreak 
and material production processes through a series 
of works-as-bodies, which appear as at once 
organic and artificial, spanning sculpture, drawing, 
assemblage, text and sound.

A meteorological possibility underlies the exhibition. 
As desire, heartbreak and trauma manifest 
themselves through bodily fluids; atmospheric 
transformations, biological bodies, industrial 
processes and optical devices become affective 
subjects on the verge of making it rain. Or, on 
the verge of creating a momentary focus in our 
distracted, dopamine-addicted present. Arising 
from the global urge and desire to find what and 
who you love under these circumstances, the 
sculptures in the exhibition each elaborate on a 
selected moment of focus under conditions of 
distraction, around the possibility of romantic love, 
affective states in an everyday family gathering, 
the softness of a wound or around moments of 
epiphany in the artistic process. 
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Risk of Rain
Cem Örgen

Passion was eroded because reinforcing emotions to get to its roots has turned “making” into a fair thing.

The only notification I get on my phone these days is Apple's suggestion to turn down the music for my ear health, it 
bothers me that it understands that my heart is broken. Actually, it's warning me not to pass my sadness to another 
organ. 
Fortunately I'm doing what I love, it's a rare and lucky situation, so many people talk about this, or there is a global 
motivation to find what is loved. For a generation so stimulated by emptiness, the prompt to “find it” is not erotic 
enough. The keys on my keyboard are produced with the method of plastic injection molding and then UV printed. 
Since I have been typing, erasing and typing again for a while, they are a bit damp and sweaty. The most accessible 
and cheapest material of industrial production in the world is carved with harmful sun rays and I am sweating on all 
this. The laborer sweats, the sun is the source of life, plastic is unlimited. The causality of my sweating is not epic, it 
is not an invention, an idea or a technique. It is just that my lack of attention, derived from the lust of where I touch, 
wants to collect itself together to create a momentary focus. Its inclusion in my emotions is enough as it is, I have no 
idea what love is anyway.

My distraction is in fact the dispersal of my focus to the environment as a collaborator and partner. This is a contemporary 
trauma, not being able to gather attention. For some reason, the things right beside us can easily arouse our personal 
motivation to find something worthy to think about. This makes distracting things highly personal, and resembles the 
truth that when love is conditional, our hearts will be unconditionally broken.



9

Cem Örgen
Pop, 2024
Single-channel music video (3’01’’),laser welded, sandblasted 
aluminum, metal plate, pipes and spring, XPE foam
165 x 90 x 52 cm
https://vimeo.com/927559761
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Cem Örgen
Pop Bars, 2024
Permanent marker on pipe laser cut 
aluminum, lathed industrial polyamide wheel
21 x 8 x  8 cm



Risk of Rain, THE PILL, Istanbul, TR, 2024



A relatively small and seemingly simple steel sculpture 
is placed at the center of the exhibition. Its shape 
is reminiscent of a designer chair but obfuscates 
any compatibility with the sitting human form. The 
function is dislocated yet the metaphor is active, as 
in mounting a horse: it is titled “Horses”. When seen 
from the perspective of the small piece of Tyvek paper 
hanging on it, displaying a hand made copy of the 
Faber Castell logo, it becomes a frame. Breaking the 
horse, training living matter, taming your own body: 
an archeology of making and of industrial production 
capitalizing on material, emotional, organic and cultural 
resources across centuries can begin here. Friction 
and adaptation are central in this and many other works 
on display: the drawing was made using the transfer 
technique, applying pressure between two surfaces 
and pushing a color pencil across the paper. Friction 
creates the trace, as much as it provokes erasure. 

Cem Örgen
Horses, 2024
Bent and welded stainless steel pipe, hatched copy 
of Faber-Castell logo with colored pencil on Tyvek 
paper, masking tape
90 x 85 x 65 cm
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Cem Örgen
Open Surgery, 2024
Stiched  suture practice silicon, CNC cut 
Alucobont, bolts and butterfly screws
155 x 75 x 75 cm

“Open Surgery” is an inventory of different shapes of 
wounds on soft tissue, fillings and stitches over scar 
tissue. In Cem’s works matter and material processes 
stand for layers of collective and individual trauma, 
sediment after sediment. Can love and contingency 
ever be compatible? He mentions in passing “the 
truth that when love is conditional, our hearts will be 
unconditionally broken”.
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Cem Örgen
Am I In Love?, 2024
Pencil on laminated card postal paper, water 
jet cut aluminium, clock screws, iPhone
55 x 18 x 8 cm

“Am I In Love” features twin little monsters, fire, danger 
and deflection as much as it conveys warmth and 
light, millions of little suns our iphones are. Love 
remains a question, never becomes a statement. 
Its simple possibility, as in real life intimacy, is quickly 
overturned by defensive tactics, scary posturing and 
irony, all characteristic features of online and parasocial 
relationships.
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Cem Örgen
Breakfast with Family, 2024
CNC cut, power carved, paint-washed, and varnished 
plywood, epoxy fillings, blow-molded acrylic water lens, 
silicon sealant, fine art print on aluminum
220 x 180 x 175 cm



There are attempts to collect a momentary focus and 
form, often through the presence of a liquid process. 
In “Breakfast with Family”, this comes in the form of acrylic 
water lenses through which a series of five photographic 
prints come to view. The water lens creates an interplay 
of scale within the photographic image, reliant on the 
viewer’s movements and animates the image through 
this central tension: its focus keeps changing as you 
shift your position, and so does its relationship to the 
rest of the exhibition space, momentarily reflecting 
through the body of water encapsulated within the 
acrylic porthole.
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Cem Örgen
Omnipotent, 2024
Iron dust and magnetic sheet on 160 gsm paper, 
control pen, grounding cable, wall hook, copper 
nail on salt mixed clay
150 x 120 cm



The barely discernible magnetic drawing in Omnipotent 
is an underwater self portrait trickstering through 
the conductivity of water and lightning to describe a 
moment of artistic epiphany, on the verge of drowning.



Cem Örgen
Bags, variations (1-3), 2024
Backpack straps, webbings, zipper, buckles 
stitched on polyethylene foam, tools, products, 
mock-ups, test parts, and defective parts used 
in making the Risk of Rain exhibition
Variable inside 60 x 40 x 20 cm



Cem Örgen
Bags, variations (1-3), 2024
Backpack straps, webbings, zipper, buckles 
stitched on polyethylene foam, tools, products, 
mock-ups, test parts, and defective parts used 
in making the Risk of Rain exhibition
Variable inside 60 x 40 x 20 cm
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Cem Örgen
Content, 2022
Stainless pipe and sheet bending, 
fiberglass, polyester, two-channel video 
2’34’’ 
170 x 140 x 260 cm
https://vimeo.com/815379645



Showering is part of our daily ritual away from visibility in the most isolated domestic setting, for the water its momentary 
privacy and settlement to the source unable to stop circulating and moving; coming from the underground urban 
structure to our body then becomes public again by entering the sewerage system in a contaminated stage. 

Built with stainless steel and fiberglass, “Content” uses the main materials in the production of shower cabins, 
rearranging their hierarchy and material rawness, turning them inside out. It’s a video display shell and a two-channel 
video, constantly shifting between private and public, exposure and isolation.

To experience the videos, a viewer can climb to the installation; the body is suspended and disconnected from the 
ground and exposed to the outside viewer, while the vision from inside is blocked by the shell, repeating the same 
attitude of exposal in-between viewers in the exhibition space.
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Cem Örgen
I Wish, 2022
Paraffin, candle wick 
40 x 40 x 95 cm
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Cem Örgen
I Don’t Like You, 2022
Snot, gravel, concrete panel, insulation 
board, construction net, oil paint on plaster, 
steel rop 
30 x 30 x 350 cm
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Cem Örgen
Tumor, 2022
Cardboard bracket, onionskin paper, pipe 
resistance, cyberknife tumor treatment mask, 
varnished wood, colored pencil on paper, bolt, 
metal
260 x 30 x 215 cm









Cem Örgen
Bird, 2022
Credit card, 3D resin print
2.5 x 2 x 2.5 cm

“Bird” uses a hologram print of a dove cut out from a 
credit card. With light, depending on the distance & 
angle of the viewer, the color of the dove constantly 
changes, disrupting the conventional depiction of a 
white dove into all spectrums of color, revealing the 
totality, mutability, and immorality of money and its use. 

By creating an eye-catching piece on a tiny scale, 
“Bird” isolates money’s unit value from its image value, 
controlling the attention of a device that can be unseen 
or overlooked in the exhibition space while playing a 
crucial role in the exhibition to maintain production 
and spectacle. The shape of the mount is based on 
parabolic lines, frequently seen in graphs for economy
and flight path monitoring. Created by 3D printing, it’s a 
projection of a planned form in a virtual space without 
physical response, similar to the ability of credit cards 
to project and speculate on the possibility of money, in 
the absence of a tangible equivalent of currency.



IST-BLN, cur. Meral Karacaoğlan, HOTO, Berlin, DE, 2022



Cem Örgen 
Pose B, 2022
Engraved air-dry clay, laser cut, 
and bent aluminum, imbus bolt
40 x 20 x 65 cm



Cem Örgen 
Pose B, 2022
Engraved air-dry clay, laser cut, 
and bent aluminum, imbus bolt
40 x 20 x 65 cm

Cem Örgen 
Pose A, 2022
Engraved air-dry clay, laser cut, 
and bent aluminum, imbus bolt
44 x 11 x 70 cm



IST-BLN, cur. Meral Karacaoğlan, HOTO, Berlin, DE, 2022



Cem Örgen 
Role, 2022
Welded industry-standard aluminum profiles
50 x 50 x 150 cm

Industry and production standards carry the knowledge 
of local practices and cultural aspects while preserving 
their core instructions and archetypes. In the aluminum 
industry, these aspects have a slight mutability that 
can only be visible as sections inside profiles. A foreign 
language for everyone holds a common standard in 
our daily life used on windows, doors, furniture, cars, 
etc. 

“Role” is built from a collection of Turkey’s industry-
standard aluminum profiles, divided into equal pieces, 
and welded by intersections and recesses in the 
material. Structural integrity is turned upside down 
by using the aluminum profiles in their weakest form 
to compose a structure functioning as a microphone 
stand. Alienating industrial and literary contacts by 
holding a tool for oral, phonetic, and linguistic expres-
sion to orchestrate anew. (Lately performed in Berlin 
and İstanbul).
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Cem Örgen 
Weapon for Ephemeral Eyes, 2021
Laser-cut stainless steel, stainless profile, vertical blind mechanism
310 x 25 x 250 cm



Cem Örgen 
Folded Skin, 2021
Car cover, transport wheel, magnet
 55 x 27 cm
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Cem Örgen 
You Can’t Hide in the Sky, 2021
Finger-applied military face camouflage paint, paper torn with mouth wet
Series of 7, 11 x 7 cm each



Military camouflage face paints are based on 
geographical and environmental color palettes, where 
being and staying hidden requires local information and
sources. In reference to sources such as trees, earth, 
stone, and sand, the color blue is not included in the 
palettes considering the soldier’s terrain does not 
intermesh with the sky and the sea. 

“You Can’t Hide in the Sky” is a series of paintings 
portraying the skyline and natural scenery with limitation 
of color and tools, applied by finger and tear down by 
mount wet; selected terrains circulate where a soldier 
might be in or looking, mutating into only sunset-like 
skies or focusing to the ground, soil, roots, mountains, 
and rocks with a lack of blue.



You Can’t Hide in the Sky, imc5533, Istanbul, TR, 2021



Cem Örgen 
Case, Keyboard, Winter, 2021
Adidas” tracksuit, CNC cut varnished and sanded spruce - 
Single-channel video 3’45 (Recording from the gameplay 
“Demon’s Souls” through the artist’s character), monitor, player 
headset, jigsaw cut raw spruce, sponge, 2/2
150 x 100 x 90 cm
https://vimeo.com/562440797/304aba7c8a



As the source and power of the installation, a CPU unit protected by a computer case sits on fragile glass planes 
touching the floor with a material trained in vertical progression now laid horizontally. On the other side of the cables, 
crafted with a rush and unfinished materials, the plywood station stands out for watching the curated gameplay of a 
character whose actions are bound to a series of sound compositions on a piano. 

Behind the gamer’s playground, connected by clamps, machine-cut and varnished plywood of the same type presents 
a conventional layout of a piano tailored from fabric pieces of the iconic stripes of a brand (Adidas) known for its young, 
diverse, and reckless attitude. It’s youth in isolation, a position against reality, exposure, and the source of light. Screen 
light, a tamed source of light against the sun; case, an armor protecting its traits from external conditions and an 
instrument; players tools to revalue the reality, morality, and use of things.
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Cem Örgen 
Menu, 2021
Decorative and satin plaster applied on autoclaved 
aerated concrete, honey, smoked entrecote, and bread 
140 x 55 x 80 cm



Cem Örgen 
Menu, 2021
Decorative and satin plaster applied on autoclaved 
aerated concrete, honey, smoked entrecote, and bread 
140 x 55 x 80 cm







Cem Örgen 
Sweaty Bone, 2021
Cable management spine, silicone
25 x 5 x 37 cm



You Can’t Hide in the Sky, imc5533, Istanbul, TR, 2021



Cem Örgen 
Water and Bad, 2021
Aluminum profile, screw, nut, pp plastic 
sheet, UV print on pp plastic sheet
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Water and Bad, 2021
Aluminum profile, screw, nut, pp plastic 
sheet, UV print on pp plastic sheet



Cem Örgen 
Water and Bad, 2021
Aluminum profile, screw, nut, pp plastic 
sheet, UV print on pp plastic sheet



Running Amok, Cem Örgen & Can Küçük, Forestry of Belgrad, Istanbul, TR



Cem Örgen 
1510 m, 2018
Foiled offset print on forex, magnet
120 x 70 cm

“Running Amok” curated in a six-kilometer running track 
in Foresty of Belgrad / İstanbul. The track approaches 
the coast and accordingly to the water at certain points, 
where the lake consists of dike water. In order to prevent 
any possible case of danger - such as the jogger gets 
distracted, digresses the track, approaches to the 
waterside and goes into the lake - there are signs at 
certain intervals, which are positioned by the municipal 
authorities. The warning signs function as both physical 
and ethical barriers, which can be negotiable between 
the jogger and the lake. In this context “Running Amok” 
acts as a visual and textural narration, fictionalized within
the running track. The warning signs turn into stimulus 
which contains a water gage, and the photographs of 
its graphical diversifications. The stimulus accompanies 
to the specified route and welcomes the jogger at the 
moments of deviation. The simultaneous deviation 
and imbalance state of both the jogger (who is fully-
equipped, well-trained and aligned) and the balanced 
water gage follow a non-linear narration.
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Cem Örgen 
Wristband, 2018
Screen print on tyvek paper 
20 x 12 cm



It Flashed, I Turned Away, Online exhibition, published by Sub

Enter exhibition
www.itflashediturnedaway.com



It Flashed, I Turned Away, Online exhibitionpublished by Sub

Cem Örgen 
Acacia tree, 2019
120 x 120 x 440 cm



Cem Örgen 
Dead Man’s Wreath, 2019

UV print on laser cut PP





Cem Örgen 
Empty Armor, 2019
Chrome lightning rod, copper wire

“It Flashed, I Turned Away” is an online exhibition 
accompanied by a series of live streams at the specified 
date and time. Conjuncted on a dead tree, a functioning 
lightning rod system travels through the edges, body, 
and soil of the composition; creating focal points to 
branch, morph, and merge on the way. Works applied 
on the tree carry or mimic the probability of witnessing 
disaster, fascination, pacification, and communication. 
Artificial leaves projecting fire; a deadly insect 
pheromone creating a mating area; engraved poem 
declaring love and sins; a casted medallion attached 
to the grounding unit where the lightning is absorbed 
by the soil and taken under control. Contradicting the 
conventional installation of lightning rods where the 
highest buildings protect and get targeted by lightning, 
it’s the protection of a projection, a thrill for ambiguity, 
and a tiny probability to pacify immeasurable energy 
and protect its traits.



Cem Örgen 
I Drank All The White, I Can’t Feel My Bones, 2019
Silver cast locket, alligator clips, copper grounding rod





Cem Örgen 
An Acrid Slit Comes Down From The Sky, 2019
Engraving on the acacia tree



Cem Örgen 
Muzzle, 2019
Scolytinae pheromones, fork, polyester
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Cem Örgen 
I Stepped On Snow, It Turned Grey, 2019
Toy soldier, shaving foam, sheet protector, tape
34 x 52 cm



Cem Örgen 
Moment Froze, Consolidated and Superiority Displayed, 2019
Aluminum relief
110 x 20 x 73 cm



Cem Örgen 
One eye open One eye closed, 2019
Spotting scope, gorillapod, mirror, stainless steel
65 x 32 x 35 cm





Cem Örgen 
If I Know I Can’t Use, 2019
Styrofoam, Rubik’s cube, duck tape
12 x 15 x 75 cm



Cem Örgen 
Curtain Closed, No More Stage, 2019
Fabric curtain, welded metal pipes 
90 x 90 x 280 cm



Cem Örgen 
Dripping Coffee, 2019
Cardboard cup, stainless steel
20 x 15 x 18 cm





Cem Örgen 
Evidence Cycle, 2019
Tablet, gum, plexiglass, single-channel video 5’17
90 x 50 cm
https://vimeo.com/902534374/716f92f81c





Cem Örgen 
Alternative Public, 2019
Toilet rim block, needle, lazer cut plexiglass



“Alternative Public” is a composition that takes place in the bathroom of the “Next Blood Is Just Fresh One” exhibition. 
While isolating itself from the circulation of the exhibition area, the bathroom provides a simulation of a private area with 
its locked door, yet the toilet acts as a threshold that interferes with the infrastructure system, sewage, and current 
circulation. 

By referring to the most general area from the most private, the work tries to be defined by the words “Alternative Public” 
made from a toilet bowl cleaner. Meaning a route outside of the common “Alternative” with the word “Public” creates 
a contrast that has a situation of probability. With use during an exhibition, the literature cannot express itself properly 
and instead dissolves into an amorphous essence by mixing with the water, transforming into anything other than a 
solid that dissolves into the local infrastructure, current, and general. It leaves us with a nice scent to emit over time.





Cem Örgen
I Closed My Eyes And Watch It Burn, 2018
Aluminium sublimation, soldered extension lead
30x30 cm



“I Closed My Eyes and Watch It Burn” is a short-circuiting device in the work area of the space. At the center of the 
composition, a conductive metal connected to both ends of the extension cable shows an image of a bitten arm while 
mixing all the three outputs in the cable. A bitten arm is a common childhood gesture in Turkey, used to mimic the 
shape of the clock when somebody asks the time. 

While the tooth prints imitate the units of the clock, it refers to an expression of parallel time, systematized on the 
individual’s body. The tooth is a tool for segmenting, chopping and consuming now marking its own body to create 
an autonomous unit of measure in a destructive way. A self-sufficient, self-loathing, and self-loving image of a system 
framed as a focal point of electrical bay-pass. Through the exhibition time, the two ends of plugs sit near to the 
sockets; threatens the workspace as a counterpart of its sustainability and progression by the who experiences it.



Cem Örgen 
Moral Tunnel, 2019
Stolen traffic signs 
60 x 30 x 20 cm



Cem Örgen 
Exhibition text, 2018
Electrified acetate
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