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Gernot Wieland’s work, whether in the form of films, drawings, 
photographs, installations or lecture-performances, addresses a number 
of universal issues – language, education, otherness, domination, control, 
social contexts, politics and the psyche – by combining psychoanalysis 
with the artist’s childhood memories in first-person narratives. Gernot 
Wieland has laid the foundations for a unique and deeply moving 
universe, permeated by reminiscences of memories that we cannot tell 
whether they are real or invented by a first-person narrator, without ever 
establishing with certainty whether it is the artist himself or a fictional alter 
ego. The fabric of his world is woven from poetry uttered by the haunting 
voice of a Kafkaesque character who unfolds before our eyes childhood 
stories and absurd narratives using plasticine characters, colourful pencil-
drawn backgrounds, extravagant diagrams, deceptively naive sketches 
and Super 8 film footage. Gentleness and contrition intermingle, allowing 
the afflicted dregs of creeping inhumanity to surface here and there, 
oozing from oppressive institutional machines and deviant educational 
straitjackets, carefully unfolding neuroses like fragile origami.
 
His films and everything that stems from them – drawings, photograms 
and photographs – radiate a poignant clarity, pulsating with a frail beauty in 
which the incongruous and heart-wrenching feelings beat in unison. While 
Freudian psychoanalysis and the figure of Kafka populate this universe 
like wandering ghosts, permeated by Gernot Wieland’s Austrian origins, 
he has managed to invent an extraordinary narrative and cinematic form 
in which the therapist, trapped in his own memories and associations, 
is no longer able to listen to his patient, and the authoritarian figures of 
Kafkaesque systems have dissolved like ink in milk, to borrow the title of 
one of his films (Ink in Milk, 2018). The elusive tone of his films draws the 
viewer into the inextricable twists and turns of phantasmagorical stories 
held together by a lucidity that seems to be brought by a stranger to the 
world who observes – with candour and delicacy – its cracks, dislocations 
and vulnerability. 

His films have received numerous awards: Aus-Blicke au Blicke, Filmfestival, 
Bochum, Germany; the main prize in the German competition at the 69th 
International Short Film Festival, Oberhausen, Germany, all in 2023;  in 2022, 
the German Short Film Award in the category of experimental short films up 
to 30 minutes in length and the Best Film Award at the Festival des Cinémas 
Différents et Expérimentaux in Paris, France, and an honourable mention at the 
Cannes Shorts Film Festival, Cannes, France; in 2021, a special mention at 
ARKIPEL - Jakarta International Documentary and Experimental Film Festival, 
Indonesia; in 2020, the Best Film Award, VIII Kinodot Experimental Film 
Festival, St. Petersburg, Russia; in 2019, the EMAF Media Art Award from 
German film critics at the EMAF - European Media Art Festival, Osnabrück, 
Germany, and a special mention at the 36th Short Film Festival, Hamburg, 
Germany; in 2017, it won the 20th edition of MOSTYN Open, Llandudno, 
Wales.

The film The Perfect Square was selected for the 74th Berlinale - Berlin 
International Film Festival - Forum Expanded, Berlin, and First Look 2024, 
Museum of the Moving Image, New York. His works have been exhibited at 
Argos Centre for Audiovisual Arts, Brussels; Kindl - Centre of Contemporary 
Arts, Berlin; Künstlerhaus Bremen; Torrance Art Museum, Los Angeles; 
Kunstmuseum Bonn; Kunst Halle Sankt Gallen; Salzburger Kunstverein, 
Salzburg; 3rd International Biennial of Contemporary Art of South America, 
Buenos Aires; Latvian Centre for Contemporary Art, Riga; Berlinische 
Galerie, Berlin; Steirischer Herbst Festival/Kunsthaus Graz, Graz and Hong-
Gah Museum, Taipei; Quartz Studio, Turin; Pasquart Art Centre, Biel; Musée 
du château des ducs de Wurtemberg, Montbéliard; Museo Berardo, Lisbon.

The MAMC+ / Museum of Modern and Contemporary Art in Saint-Etienne is 
dedicating a solo exhibition to him in 2025, accompanied by the publication 
of a book co-edited by the MAMC+, THE PILL and JBE Books.
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Chants pour les indésirables, MAMC+ St Etienne, 2025



Chants pour les indésirables, MAMC+ St Etienne, 2025



In Family Constellation with a Fox, Gernot Wieland ad-
dresses a process whose urgency we recognize, yet 
which has rarely been successfully put into practice: 
healing society from the traumatic legacy of male-dom-
inated, colonial Western art history. The therapeutic tool 
of choice is the family constellation. Its representatives 
are ceramic figures that stand in for ‘Old Master’ paint-
ings, but also for mother, father, ego, Freudian psycho-
analysis - and a fox. We don’t only lose people; Western 
art history itself is also built upon loss. Like a storyteller, 
Wieland’s voice-over meanders through memories taht 
at times spread their wings and take flight as fictions, 
only to suddenly crash back down onto the ground of 
historical reality.

Alicja Schinder

In his new film, Gernot Wieland explores the urgent—but 
often unsuccessful—attempt to heal the damage left by 
Western art history, which has long been shaped by co-
lonialism and male dominance. This legacy is just one 
example of how deep-rooted power structures keep 
shaping and reinforcing inequality.

Wieland uses the method of “family constellation” therapy 
as the chosen method of healing, with ceramic figures 
representing old European master paintings, family roles - 
mother, father, ego, as in Freudian psychoanalysis - and a 
fox. This setup tries to uncover how cultural power works:  
Western art history itself is built upon loss. Its scaffolding 
holds only by means of dispossession, colonial plunder, 
and the exclusion of marginalized groups.
The film’s narration flows like a story—sometimes drifting 
into imagined memories, then snapping back to harsh his-
torical truths. Wieland draws on his childhood in postwar 
Austria in the 1970s and ’80s, a time he describes as 
filled with repression. The film balances humor and seri-
ousness in a way that feels almost childlike—honest and 
unfiltered. Even when the film feels light, you never forget 
the heavy themes it’s dealing with—grief, trauma, and the 
long shadow of violence. It’s all there, pulsing just beneath 
the surface.

Fa m i l y  C o n s t e l l a t i o n  w i t h  a  F o x ,  2 0 2 5 



Still from Family Constellation with a Fox, 2025



Gernot Wieland
All teachers (Family Constellation with a Fox), 2025

Pencil on paper
42 x 59,4 cm



Constellation de 4 oeuvres céramiques de Gernot Wieland inclaunt :
Pillars of Modernity (Ancestors, mirrored), 2025

8,5 x 13 x 7,5

A Sentence as a Monstrous Image, 2025
26 x 12 x 4 cm

Superego (Über-Ich), 2025
19 x 24 x 3

Pillars of Modernity II (Demons and Ghosts), 2025
11 x 4 x 5,5 cm



Gernot Wieland
The emancipatory potential of the imagination is a way of overcoming an unfree or 
objectified social situation. (Walter), 2025
Ceramic
26 x 12 x 4 cm



Gernot Wieland
Half Naked, 2024
Detail of two drawings, work on paper. 



Gernot Wieland
Half Naked, 2024
Series of twelve drawings and a vase



Chants pour les indésirables, MAMC+ St Etienne, 2025



Gernot Wieland
Family Constellation with a Fox, 2025
18:48 min, 1 channel video, 4:3, Super 8 film transferred to HD video, HD video, colour, 
b&w, stereo, sound

Exhibition view, passing the fugitive on, KW Institute for Contemporary Art,
13th Berlin Biennale, 2025



Yo u  d o  n o t  l e a v e  t ra c e s  o f  y o u r  p r e s e n c e , 
j u s t  o f  y o u r  a c t s ,  2 0 2 5

Gernot Wieland
You do not leave traces of your presence, just of your acts, 2025
Still from the video, 16:21 min, 1 channel video, 4:3, Super 8 film transferred to 
HD video, colour, b&w, stereo, sound



Exhibition view, Chants pour les indésirables, MAMC+ St Etienne, 2025



Gernot Wieland
Half Naked, 2024

Series of twelve drawings and a vase. 

H a l f  N a k e d ,  2 0 2 4

Half Naked, a series of twelve drawings and 
a vase assembled from three other broken 
vases, alludes to the fact that the Self is al-
ways more than its mere presence. More 
specifically, it explores how the Self is a com-
plex and contradictory constellation of states 
of mind, eras and cultural conclusions, each 
residing at different depths within the body, 
in different areas of consciousness. 

The series can be read as a text and as a 
drawing, functioning as a kind of storyboard, 
opening up a space for reflection by sug-
gesting the possibility of personal change 
despite social constraints and limitations.



Exhibition view, Square, Circle, Square, Argos centre for audiovisual arts, Bruxelles, Belgique, 2024



Exhibition view, Square, Circle, Square, Argos centre for audiovisual arts, Bruxelles, Belgique, 2024



Exhibition view, You do not leave traces of your presence, just of your acts KH Künstler:innenhaus Bremen, 2024



T h e  P e r f e c t  S q u a r e ,  2 0 2 4

For twelve years, Gernot Wieland worked 
with an animal trainer who taught birds to 
fly in circles or squares. The film initially 
concentrates on the birds themselves. The 
image, reduced to the birds flying in and 
out of the frame, suggests how one might 
perceive one’s own flickering consciousness 
and perception. The volatile quality of trying 
to capture flying birds in frame intensifies the 
desire to confirm whether the birds indeed 
fly in a circle. Whereas the indexical image 
captured by the camera is a testament 
to the difficulty of training the birds to do 
something on command, the title of the 
work itself invokes the intellectual purity of 
geometric forms, considered superior by 
analytic philosophy to describe the laws 
of nature. All this implies that non human 
beings that disobey a command of utility or 
beauty provide a definition of “otherness”, 
revealing failures of modern systems of 
representation.

Gernot Wieland 
The Perfect Square, 2024 

08:01 min
16 mm film/Super 8 film/HD Video

Link to trailer
https://vimeo.com/906674166

Film premiere at 74th Berlinale - Berlin International Film Festival - Forum Expanded, 2024.



Gernot Wieland
Painting from the film The Perfect Square, 2024
Oil on Canvas
24 x 39 cm



Gernot Wieland
Turtleneck Phantasies, 2023
1 channel video, 4:3 / 16:9, Super 8 Film / 
HD Video, sound, colour, B&W
ed. 5 + 2 AP
17:36 min

Link to trailer 
https://vimeo.com/800337771

T u r t l e n e c k  P h a n t a s i e s ,  2 0 2 3

Turtleneck Phantasies (2022), is an extension of Gernot Wieland’s 
previous work in its remembrance of suppressed, unheard, and 
forgotten voices. It is dedicated to the murmuring, the illegible, the 
unspeakable, fragments of childhood memories in sketches and 
doodles, stumblings that look like a dance - in other words, all the 
little forms that are so central to our relationship with the world, but 
are given relatively little attention. 

Grand Prize in the German competition at the 69th International 
Short Film Festival Oberhausen, Germany, 2023. Grand Prize at 
the 25th Festival des Cinémas Différents et Expérimentaux, Paris, 
France. Turtleneck Phantasies was presented in 2023 at the 69th 
International Short Film Festival Oberhausen, Germany; Trembling 
Time, EMAF – 36th European Media Arts Festival, Osnabrück, Ger-
many; 17th KFFK/Shortfilmfestival Köln, Cologne, Germany; Ren-
contres Internationales Paris/Berlin; Kasseler Dokumentar, Film und 
Videofest, Kassel, Germany; at the Festival des Cinémas Différents 
et Expérimentaux in Paris, France; Hidden in Plain Sight, at the Jog-
ja Fotografis Festival, Yogyakarta, Indonesia; Nexus of Absentias, at 
Rapid Eye Movement, Bangkok, Thailand; and in 2022 at Kindl – 
Centre for Contemporary Art, Berlin, Germany.

https://vimeo.com/800337771


Gernot Wieland
Turtleneck Phantasies, 2023
Pencil and coloured pencil on paper
21 x 29.7 cm



Exhibition view, Ink in Milk, Quartz Studio, 2024

Gernot Wieland 
Ink in Milk
2018
1 channel video, 4:3/16:9, Super 8 film/HD Video, 
sound, colour, b&W, 12:30 min

Link to trailer 
https://vimeo.com/800938999?share=copy

https://vimeo.com/800938999?share=copy


Exhibition view, Ink in Milk, Salzburger Kunstverein, Allemagne, 2020 



Still/prints from the film Ink in Milk, 2018

Gernot Wieland
Fear of the attempt to overcome the fear of heights, 2018 

Pigment print on Hahnemühle paper, 
27 × 36 cm, 4 + 1 AP



Gernot Wieland
Fear of Being Around People, 2018 

Pigment print on Hahnemühle paper, 
27 × 36 cm, 4 + 1 AP

Still/prints from the film Ink in Milk



Gernot Wieland
Bird in Italian is Uccello, 2021
1 channel video, 4:3 / 16:9, HD Video, 
sound, colour, B&W
ed. 5 + 2 AP
14:26 min

B i rd  i n  I t a l i a n  i s  Uc c e l l o ,  2 0 2 1

In 2022, the film received the German Short Film Award, the most important 
and lucrative award for short films in Germany, the Best Film Award at the 
Festival des Cinémas Différents in Paris, and an honourable mention at the 
Cannes Short Film Festival in France.
Gernot Wieland looks back on his own childhood and realises that, no 
matter how porous the membrane separating the two worlds may seem, 
no matter how permeable the glass window may be, allowing a glimpse of 
the landscape behind it, that landscape remains distant. There is no bridge 
connecting the inside to the outside. The topology of the invisible spaces 
into which we are born is both unconscious and rigid. The constraint of 
conformity, which looms like a shadow and determines life plans, opinions 
and affiliations, is oppressive. Bird in Italian is Uccello is a poetic and sinuous 
search for traces of sovereignty in the socio-psychological structures that 
define societies. ‘I look at my reflection in the car window. If my language 
existed, I would say: absence - it is this absence that speaks to me.’

Screenings: in 2023 at the Argos Centre for Audiovisual Arts, Brussels, 
Belgium; 15th International Short Film Festival, Nijmegen, Netherlands; 
Diagonale ‘23, Graz, Austria; Glued and Screwed by wysiwyg, Filmhuis 
Den Haag, Netherlands; 36th Stuttgarter Filmwinter, Germany; 29th 
Internationale Kurzfilmwoche, Regensburg, Germany; and in 2022 at 
BIENALSUR, 3rd Bienal Internacional de Arte Contemporáneo, Buenos 
Aires, Argentina; EMAF – European Media Art Festival, Osnabrück, 
Germany; Festival des Cinémas Différents et Expérimentaux de Paris, 
France; 38th Short Film Festival, Hamburg, Germany.

Link to trailer
https://vimeo.com/800343188

https://vimeo.com/800343188


Gernot Wieland
Bird in Italian is Uccello, 2016

Pigment print on Hahnemühle paper 
Edition of 6 different prints



Gernot Wieland
Bird in Italian is Uccello, 2016
Pigment print on Hahnemühle paper 
Edition of 6 different prints



T h i v e r y  a n d  S o n g ,  2 0 1 6

In Thievery and Songs, Wieland recounts a dream he 
had about the Bremen Town Musicians. The film itself 
feels like a dream; it brings together fairy-tale animal 
characters visiting their psychotherapists, Wieland’s 
childhood memories, his transformation into a snail, and 
the meaning of landscapes. Thievery and Songs also 
explores the true story of an Austrian Jewish dancer 
who fled Austria for Bombay in 1938. Fables, memories, 
stories, and reflections on contemporary life collapse 
into a visual philosophy of being, conveying a tragicomic 
spirit that blends irony and absurdity with a captivating 
poetic sobriety.” Séamus Kealy, Salzburger Kunstverein
Thievery and Songs received the MOSTYN Open 20 
award. In a statement, the jury said: “Gernot Wieland’s 
accomplished and complex work stood out to the jury, 
particularly for the way it creates a narrative around the 
human condition and examines the place of the individual 
in society.”

Gernot Wieland
Thivery and Songs, 2016 
22:40mn
Video

Link to trailer
https://vimeo.com/188433822

https://vimeo.com/188433822


Stills/Prints from the film Thievery and Songs
Untitled, 2016

pigment print on Hahnemühle paper
 30 x 40 cm, 

4 + 1 AP



Stills/Prints from the film Thievery and Songs
Untitled, 2016

pigment print on Hahnemühle paper
 30 x 40 cm, 

4 + 1 AP



Drawing from the film “Hello, my name is...”...and...”Yes, I´m fine.” 

Gernot Wieland
"Hello, my name is..."...and..."Yes, I´m fine.", 2016

1 channel video, 16:9, Super 8 film / HD Video, sound, colour
ed. 5 + 2 AP

18:25 min
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