


GERNOT WIELAND



L’œuvre de Gernot Wieland, qu’elle se manifeste sous la forme de films, de 
dessins, de photographies, d’installations ou de conférences-performances, 
aborde un certain nombre de questions universelles – langage, éducation, 
altérité, domination, contrôle, contextes sociaux, politique et psychiques 
– en mêlant la psychanalyse aux souvenirs d’enfance de l’artiste dans des 
récits racontés à la première personne. Gernot Wieland a élaboré les 
fondations d’un univers unique et profondément émouvant, traversé par 
les réminiscences de souvenirs dont on ne parvient à savoir s’ils sont les 
récits réels ou inventés par un narrateur parlant à la première personne, 
sans que jamais ne soit établie avec certitude qu’il puisse s’agir de l’artiste 
lui-même ou d’un alter ego fictif. La trame de son monde est tissée d’une 
poésie proférée par la voix lancinante d’un personnage kafkaïen déployant 
sous nos yeux des histoires d’enfance et des narrations absurdes à l’aide de 
personnages de pâte à modeler, de décors coloriés aux crayons de couleur, 
de diagrammes extravagants, d’esquisses faussement naïves et de passages 
filmés en Super-huit. La douceur et la componction se mêlent et laissent 
affleurer çà et là les scories affligées d’une inhumanité rampante, suintant 
des machines oppressives institutionnelles, des carcans éducatifs déviants, 
dépliant précautionneusement les névroses comme des origamis fragiles. 

Ses films et tout ce qui en découle – dessins, photogrammes et photographies 
– irradient d’une clarté poignante, palpitent d’une beauté malingre où 
pulsent à l’unisson l’incongru et les sentiments étreignants. Si la psychanalyse 
freudienne et la figure de Kafka peuplent, tels des fantômes errants, cet 
univers où percolent les origines autrichiennes de Gernot Wieland, celui-
ci est parvenu à inventer une forme narrative et filmique extraordinaire 
où le thérapeute, coincé dans ses propres souvenirs et associations, n’est 
plus capable d’écouter son patient, où les figures autoritaires des systèmes 
kafkaïens se sont dissoutes comme de l’encre dans le lait, pour reprendre 
le titre de l’un de ses films (Ink in Milk – 2018). L’intonation insaisissable 
de ses films happe le spectateur dans les méandres inextricables d’histoires 
fantasmagoriques tenues par une lucidité qui semble être portée par un 
étranger au monde qui en observerait – avec candeur et délicatesse – les 
fissures, les dislocations et la vulnérabilité. 

Ses films ont reçu de très nombreux prix : 
Aus-Blicke au Blicke, Filmfestival, Bochum, Allemagne ; le prix principal de 
la compétition allemande au 69e Festival international du court métrage, 
Oberhausen, Allemagne, tous en 2023 ;  en 2022, le prix allemand du court 
métrage dans la catégorie des courts métrages expérimentaux d’une durée 

maximale de 30 minutes et le prix du meilleur film au Festival des Cinémas Différents 
et Expérimentaux de Paris, France et une mention honorable au Cannes Shorts 
Film Festival, Cannes, France ; en 2021, une mention spéciale à ARKIPEL - Jakarta 
International Documentary and Experimental Film Festival, Indonésie ; en 2020, le 
prix du meilleur film, VIII Kinodot Experimental Film Festival, St. Petersburg, Russie 
; en 2019, le prix EMAF Media Art des critiques de cinéma allemands à l’EMAF - 
European Media Art Festival, Osnabrück, Allemagne et une mention spéciale au 
36e festival du court métrage, Hambourg, Allemagne ; en 2017, il a remporté la 20e 
édition du MOSTYN Open, Llandudno, Pays de Galles.

Son film The Perfect Square, a été sélectionné pour la 74ème Berlinale - Berlin 
International Film Festival - Forum Expanded, Berlin, et au First Look 2024, Museum 
of the Moving Image, New York.

Ses œuvres ont été exposées à Argos Centre for audiovisual arts, Brussels ; Kindl - 
Centre of Contemporary Arts, Berlin ; Künstlerhaus Bremen ; Torrance Art Museum, 
Los Angeles ; Kunstmuseum Bonn ; Kunst Halle Sankt Gallen ; Salzburger Kunstverein, 
Salzburg ; 3e Biennale internationale d’art contemporain d’Amérique du Sud, Buenos 
Aires ; Centre letton d’art contemporain, Riga ; Berlinische Galerie, Berlin ; Steirischer 
Herbst Festival/Kunsthaus Graz, Graz et Hong-Gah Museum, Taipei ; Quartz Studio, 
Turin ; Centre d’art Pasquart, Biel ; Musée du château des ducs de Wurtemberg, 
Montbéliard ; Museo Berardo, Lisbonne.

Le MAMC+ / Musée d’Art Moderne et Contemporain de Saint-Etienne lui consacrera 
une exposition personnelle en 2025, accompagnée de la publication d’un livre coédité 
par le MAMC+, THE PILL et JBE Books.

Gernot Wieland est né en 1968 à Horn, en Autriche. Il vit à Berlin.
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Gernot Wieland’s work, whether in the form of films, drawings, photographs, 
installations or lecture-performances, approaches a number of universal 
questions - language, education, alterity, domination, control, social, 
political and psychic contexts - blending psychoanalysis with the artist’s own 
childhood memories in narratives told in the first person. Gernot Wieland 
has built up the foundations of a unique and deeply emotional universe, 
criss-crossed by the reminiscences of memories that we can’t quite decide 
whether they are the true tales or invented by a narrator speaking in the first 
person, without it being ever established with certainty whether this is the 
artist himself or a fictitious alter ego. The tapestry of his world is woven with 
a poetry uttered by the haunting voice of a Kafkaesque character, unfolding 
childhood stories and absurd narratives before our very eyes with the help 
of play-dough characters, crayon-colored scenery, extravagant diagrams, 
falsely naïve sketches and passages filmed in Super-eight. Gentleness and 
compunction mingle, revealing here and there the afflicted scoriae of 
rampant inhumanity, oozing from oppressive institutional machines, deviant 
educational carcans, gingerly unfolding neuroses like fragile origami. 
His films and all the visual material that emerges from them - drawings, 
photograms and photographs - radiate a poignant clarity, throbbing with a 
sickly beauty where incongruity and embracing feelings pulsate in unison. 
If Freudian psychoanalysis and the figure of Kafka inhabit, like wandering 
ghosts, this universe where Gernot Wieland’s Austrian origins percolate, he 
has succeeded in inventing an extraordinary narrative and filmic form where 
the therapist, trapped in his own memories and associations, is no longer 
able to listen to his patient, where the authoritarian figures of Kafkaesque 
systems have dissolved like ink in milk, to quote the title of one of his films 
(Ink in Milk - 2018). The elusive intonation of his films draws the viewer into 
the inextricable meanderings of phantasmagorical stories, held together by 
a lucidity that seems to be carried by a stranger to the world observing - with 
candor and delicacy - its cracks, dislocations and vulnerability. 

His films have won numerous awards: 
Aus-Blicke at the Blicke, Filmfestival, Bochum, Germany; the main prize 
in the German competition at the 69th International Short Film Festival, 
Oberhausen, Germany, all in 2023; in 2022, the German Short Film Prize 
in the category of experimental shorts lasting up to 30 minutes and the 
Best Film Award at the Festival des Cinémas Différents et Expérimentaux in 
Paris, France and an honorable mention at the Cannes Shorts Film Festival, 
Cannes, France ; in 2021, Special Mention at ARKIPEL - Jakarta International 
Documentary and Experimental Film Festival, Indonesia; in 2020, Best 

Film Award, VIII Kinodot Experimental Film Festival, St. Petersburg, Russia. 
Petersburg, Russia; in 2019, the EMAF Media Art Award from German film 
critics at the EMAF - European Media Art Festival, Osnabrück, Germany and 
a special mention at the 36th Short Film Festival, Hamburg, Germany; in 
2017, he won the 20th MOSTYN Open, Llandudno, Wales.

His film, The Perfect Square, was selected for the 74th Berlinale - Berlin 
International Film Festival - Forum Expanded, Berlin, and at First Look 2024, 
Museum of the Moving Image, New York.

His work has been exhibited at Argos Centre for audiovisual arts, Brussels; 
Kindl - Centre of Contemporary Arts, Berlin; Künstlerhaus Bremen; Torrance 
Art Museum, Los Angeles; Kunstmuseum Bonn; Kunst Halle Sankt Gallen; 
Salzburger Kunstverein, Salzburg; 3rd International Biennial of Contemporary 
Art of South America, Buenos Aires; Latvian Center for Contemporary Art, 
Riga; Berlinische Galerie, Berlin; Steirischer Herbst Festival/Kunsthaus Graz, 
Graz and Hong-Gah Museum, Taipei; Quartz Studio, Turin; Centre d’art 
Pasquart, Biel; Musée du château des ducs de Wurtemberg, Montbéliard; 
Museo Berardo, Lisbon. 

The MAMC+ / Musée d’Art Moderne et Contemporain de Saint-Etienne 
(France) will devote a solo exhibition to his work in 2025, accompanied by 
the publication of a book co-edited by THE PILL and published by JBE Books.
Gernot Wieland was born in Horn, Austria, in 1968. He now lives in Berlin.
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GERNOT WIELAND 
b. 1968, Horn.
Lives and works in Berlin.

Education
1997	 University of Fine Arts, Berlin, DE 
1996	 Academy of Fine Arts, Vienna, AT	

Solo Exhibitions
2025	 (Upcoming) MAMC+ / Musée d’Art Moderne
	 et Contemporain de Saint-Etienne, FR
2024	 You do not leave traces of your presence, just
	 of your acts, Künstler:innenhaus Bremen, DE
2023	 Square, Circle, Square, Argos centre for
	 audiovisual arts, Brussels, BE
	 Halb Nackt, Belmacz, London, UK
2022	 Turtleneck Phantasies, Kindl – Centre for
	 Contemporary Art – M 1 VideoSpace, Berlin,
	 DE
2021	 …like ink in milk, Quartz Studio, Turin, IT
	 Virtual Video Space – Berlinische Galerie,
	 Museum of Modern Art, Berlin, DE
2020	 Salzburger Kunstverein, Salzburg, AT
	 Diebstahl und Gesänge, Kunst Halle Sankt
	 Gallen, CH
	 12×12, IBB Video Space at Berlinische Galerie,
	 Museum of Modern Art, Berlin, DE
	 Videoart at Midnight, Berlin, DE
2019	 media annex(e), Argos, Brussels, BE
	 Vdrome, London, UK
	 Belmacz, London, UK
2016	 „Hello, my name is…“… and …“Yes, I´m fine.“,
	 Maumaus/Lumiar Cité, Lisbon, PT

Group Exhibitions
2023	 Nexus of Absentias, Rapid Eye Movement,
	 Bangkok, TH
	 Nouveaux Phonogrammes, Castello di Rivoli,
	 Torino, IT
	 Héros-Limite, La Générale, Paris, FR
	 Glued and Screwed organized by wysiwyg,
	 Filmhuis Den Haag, NL
	 Argos TV47, ARGOS, Brussels, BE

2022	 The Palliative Turn, Künstlerhaus Bremen,
	 Bremen, DE
	 Everyone who doesn´t want to come is invited,
	 AllArtNow, Stockholm, SE
	 Ecrani i artit, ART HOUSE, Shkodra, AL
	 Ecopoetics of Generic World, Torrance Art
	 Museum, Los Angeles, USA
2021	 Transference, BIENALSUR, 3rd Bienal
	 Internacional de Arte Contemporáneo de
	 America del Sur, Buenos Aires, AR
	 Videonale.scope, NRW – Filmforum, Cologne, DE
	 Privat – öffentlich, Kallmann-Museum,
	 Ismaningen, DE
2020	 Zoo Cosmos, Casa Conti /Ange Leccia Art Center, Oletta, FR
	 ANIMA – Taiwan International Video Art
	 Exhibition, Hong-Gah Museum, Taipei, TW
	 On Heavy Rotation, Callirrhoë, Athens, GR
	 Argos TV19, ARGOS, Brussels, BE
	 MEMORY, Kunstmuseum Olten, CH
	 Risentimento / Ressentiment, Merano Arte,
	 Merano, IT
	 Traumphase 9, Hilbert Raum, Berlin, DE
2019	 Medie Annex(e), ARGOS, Brussels, BE
	 Ten Slotte 4, Het Bos, Antwerp, BE
	 Pelle d’oca, Villa Vertua Masolo, Nova Milanese,
	 IT
	 Bruegeling, Herberg Rustique, Brussels, BE
	 B, Belmacz, London, UK
	 Symposium on Humour and Absurdity, Nida Art Colony, LIT
	 36th Short Film Festival, Hamburg, DE
	 EMAF – European Media Art Festival,
	 Osnabrück, DE
	 IFFR – International Film Festival, Rotterdam, NL
2018	 Zeitspuren, The Power of Now, Centre d´art
	 Pasquart, Biel/Bienne, CH
	 Shame, Künstlerhaus Bremen, DE
	 Monitoring – Exhibition for Time Based Media
	 Art, Kasseler Kunstverein, Kassel, DE
	 The Ashtray Show West, Belmacz, London, UK
	 res·o·nant, Contribution to a Sound Installation,
	 Jewish Museum Berlin, DE
	 Ideal-Types, HE.RO, Amsterdam, ND
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	 Plot, New York, USA
	 OGR, Torino, IT
2017	 Survival Kit 9, Latvian Centre for Contemporary
	 Art, Riga, LT
	 The Museum of Modern Comedy in Art – A
	 Proposal, Projects Art Centre, Dublin, IR
	 MOSTYN Open 20, Llandudno, Wales
	 9th Norwegian Sculpture Biennial, Vigeland
	 Museum, Oslo, NO
	 Kasseler Dokumentar, Film und Videofest,
	 Kassel, DE
	 con_text, Lettrétage, Berlin, DE
2016	 Body Luggage – Migration of Gestures,
	 Kunsthaus Graz, Graz, AT
	 Histoires de l’Ile des Bienheureux, Musée du
	 chateau des ducs de Wurtemberg, Montbéliard,
	 FR
	 Kasseler Dokumentar, Film und Videofest,
	 Kassel, DE
	 Random Walks, Konsthall 44 Møn, Askeby, DK
	 Puppet Slam – Objects Do Things, CCA –
	 Center for Contemporary Art, Warszaw, PO
	 TED Talk for TEDxGhent, Ghent, BE
2015	 Midsummer Night Scream, De Appel arts
	 centre, Amsterdam, NL
	 No Bad Days, Konstmuseum Kalmar, Kalmar,
	 SE
	 Where the place begins, Neue Berliner Räume
	 at Kunsthaus Dahlem, Berlin, DE
	 The reluctant narrator, Museo Berardo, Lisbon,
	 PT
2014	 Figures of Conjunction, Kunstverein Nürnberg,
	 Nürnberg, DE
	 A Lecture on a Lecture, Centre PasqArt, Biel
	 Bienne, CH
2013	 Pecha Kucha: The Bet, Kunst-Werke – Institute
	 for Contemporary Art, Berlin, DE
	 Anyone for Cricket?, Kunstverein Horn, Horn,
	 AT
	 71 Werke, 71 Arbeiten, Kunstmuseum des
	 Kanton Thurgaus, Warth, CH
	 The legend of the shelves, Autocenter, Berlin, DE
	 ‚…dreamed…‘, Ve.Sch, Verein für Raum und

	 Form in der bildenden Kunst, Wien, AU
2012	 Nach Bonn – Eine Montage, Kunstverein Bonn,
	 DE
	 An exhibition of a Study on Knowledge, Forum
	 Stadtpark, Graz, AU
	 Boredom, Essays and Observations, Berlin, DE
	 Jahresgaben, Kunstverein Bonn, Bonn, DE
	 Montag ist erst übermorgen, xhibit, Wien, AU
	 HOTAVANTGARDEHOTHOT, Oslo10, Basel,
	 CH
	 Common history and its Private Stories, Sofia
	 City Art Gallery, Sofia, BG
2011	 Video_Dumbo, an exhibition of contemporary
	 video art, New York, USA
	 Wilhelm Reich/Ayn Rand, Essays and
	 Observations, Berlin, DE
	 Il pensiero autobiografico, Kaleidoscope
	 Space, Milano, IT
	 Notre vallée, Musée du chateau des ducs de
	 Wurtemberg, Montbéliard, FR
2010	 Time is what keeps the light from reaching us,
	 Bluecoat Gallery, The Liverpool Biennial (with
	 David Jacques and Carla Åhlander), Liverpool,
	 UK
	 Éclats, CEAAC – Centre européen d´actions
	 artistiques contemporaines, Strasbourg, FR
	 Derridas Katze … que donc je suis (à suivre),
	 Kunstraum Kreuzberg, Berlin, DE
	 All the rest is literature, House of Contamination,
	 Artissima, Torino, IT
	 Gradual Change!, Nordin Gallery, Stockholm,
	 SE
	 Love&Space, Salon Populaire, Berlin, DE
2009	 EASTinternational at Transmission Gallery,
	 Glasgow; Baltic, Newcastle; Contemporary Art
	 Norwich, Norwich, UK
	 Collaboration, Autocenter, Berlin, DE
	 ABC_ DEF, Art Berlin Contemporary, Akademie
	 der Künste, Berlin, DE
	 Zeigen, an audio tour through Berlin, Temporäre
	 Kunsthalle, Berlin, DE
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Film Festivals
2025	 13th Berlin Biennale, Berlin, DE
2024     The Perfect Square, Villa Medici Film festival, Rome, IT
2023	 74th Berlinale – Berlin International Film
	 Festival, Berlin, DE
	 Hidden in plain sight, Jogja Fotografis Festival
	 by wysiwyg, Yogyakarta, ID
	 Festival des Cinémas Différents et
	 Expérimentaux, Paris, FR
	 69th International Short Film Festival,
	 Oberhausen, DE
	 Trembling Time, EMAF – 36th European Media
	 Art Festival, Osnabrück, DE
	 Go Short – 15th International Short Film
	 Festival, Nijmegen, NL
	 Diagonale ´23, Festival of Austrian Film, Graz,
	 AT
	 36th Stuttgarter Filmwinter – Festival for
	 Expanded Media, Stuttgart, DE
2022	 Festival des Cinémas Différents et
	 Expérimentaux de Paris, FR
	 Riddles, V-F-X festival of experimental
	 audiovisual practices, SCCA, Center for
	 Contemporary Arts, Ljubljana, SL
	 Echoes from the Near Future, 38th Short Film
	 Festival, Hamburg, DE
	 The Thing is, EMAF – European Media Art
	 Festival, Osnabrück, DE
2021	 Fluid States. Solid Matter, Videonale 18,
	 Festival for Video und Time-Based Art,
	 Kunstmuseum Bonn, DE
	 ARKIPEL, Jakarta International Documentary
	 and Experimental Film Festival, Jakarta, ID
2020	 The Law is a White Dog, TULCA Festival of
	 Visual Arts 2020, Galway, IR
	 11th Athens Avant-Garde Film Festival, Athens,
	 GR
	 Wait and See, IFFR – International Film Festival,
	 Rotterdam, NL
	 VIII Kinodot, Experimental Film Festival, St.
	 Petersburg, RU
	 15th IndieLisboa – International Independent
	 Film Festival, Lisbon, PT

	 Unter uns, Bildproduktion im Mansfelder Land,
	 Werkleitz Festival, Hettstedt, Halle, DE
2019	 Grand Hotel Abyss, steirischer herbst Festival,
	 Graz, AT
	 Gimli Film Festival, Gimli, CA
	 36th Short Film Festival, Hamburg, DE
	 EMAF – European Media Art Festival,
	 Osnabrück, DE
	 IFFR – International Film Festival, Rotterdam, NL
2017	 33rd International Short Film Festival, Hamburg,
	 DE
2016	 Dobra, Festival de Cinema Experimental,
	 Museu de Arte Moderna, Rio de Janeiro, BR
2015	 Liberty Taken, A festival of arts in the city of
	 Bombay, Bombay, IN
2013	 Videonale.14 – Festival for Contemporary
	 Video Art, Kunstmuseum Bonn, DE
2011	 Wonders of progress, TIFF – Toronto
	 International Film Festival, Toronto, CA
	 Hard for the money, EMAF – European Media
	 Art Festival, Osnabrück, DE
2010	 Kasseler Dokumentar- und Filmfestival, Kassel,
	 DE
	 A few notes on life, Impakt Festival, Utrecht, NL

Awards & Residencies
2022	 German Short Film Award in the category
	 experimental short film up to 30 minutes
	 Best Film Award at Festival des Cinémas
	 Différents et Expérimentaux de Paris, France
2021	 Artist in Residence, Paliano, Italy, by Kultur
	 Niederösterreich
	 Artist in Residence, International Saari
	 Residence, Kone Foundation, Hietamäki, FL
              Special Mention, ARKIPEL – Jakarta
	 International Documentary and Experimental
	 Film Festival
	 Artistic Research Grant from Berlin City
	 Administration for Culture
2020	 Best Film Award, VIII Kinodot Experimental
	 Film Festival, St. Petersburg, Russia
	 Artistic Research Grant from Berlin City
	 Administration for Culture



2019	 EMAF Media Art Award of the German
	 Film Critics at EMAF – European Media Art
	 Festival, Osnabrück
	 Special Mention, 36th Short Film Festival,
	 Hamburg, Germany
	 Artist in Residence, Institute for Urban Research,
	 Malmö University, Sweden
2018	 Artist in Residence, Cripta747, Turin, Italy
	 Artist in Residence, Superdeals, Brussels,  
              Belgium 
2017	 Winner of the 20th edition of the MOSTYN
	 Open
	 Short list for German Short Film Award
	 Artistic Research Grant from Berlin City
	 Administration for Culture
2016	 Lecture on Writing Art in Digital Space at
	 Society for Artistic Research conference, Den
	 Haag, Netherlands
2013	 State scholarship for Video and Media, BKA,
	 Arts Division of the Federal Chancellery of
	 Austria
	 Artist in Residence, ECAV en collaboration avec
	 la Fondation Château Mercier, Sierre, Sierra   
              Leone
2009	 Artist in Residence, Rome, Italy, BKA, Arts
	 Division of the Federal Chancellery of Austria
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Filmography

Family Constellation with a Fox, 2025
You do not leave traces of your presence, just of your acts, 2024
The Perfect Square, 2024
Turtleneck Phantasies, 2022
Bird in Italian is Uccello, 2021
Ink in Milk, 2018
Thievery and Songs, 2016
«Hello, my name is...»...and...»Yes, I´m fine.», 2016
Portrait of Karl Marx as a young god, 2011

The Perfect Square
Screenings
74th Berlinale - Berlin International Film Festival - Forum Expanded, Berlin, Germany
First Look 2024, Museum of the Moving Image, New York, USA

Turtleneck Phantasies
Awards
	 Main award of the German Competition at 69th International Short Film 
	 Festival, Oberhausen, Germany
	 Aus-Blicke Award at Blicke, Filmfestival, Bochum, Germany
	 Main Award at 25th Festival des Cinémas Différents et Expérimentaux, 
	 Paris, France

Screenings
2023	 17th KFFK/Kurzfilmfestival Köln, Cologne, Germany
	 Rencontres Internationales Paris/Berlin, France, Germany
	 Kasseler Dokumentar, Film und Videofest, Kassel, Germany
	 Festival des Cinémas Différents et Expérimentaux de Paris, France
	 Hidden in plain sight, Jogja Fotografis Festival by wysiwyg, Yogyakarta, 
	 Indonesia
	 Festival des Cinémas Différents et Expérimentaux, Paris
	 69th International Short Film Festival, Oberhausen, Germany
	 Nexus of Absentias, Rapid Eye Movement, Bangkok, Thailand
	 Trembling Time, EMAF – 36th European Media Art Festival, Osnabrück, 
	 Germany
2022	 Kindl – Centre for Contemporary Art, Berlin, Germany (solo show)

Bird in Italian is Uccello
Awards
	 Deutscher Kurzfilmpreis (Experimentalfilm bis 30 min), 2022
	 Best Film Award at Festival des Cinémas Différents de Paris, 2022

Screenings
2023	 2nd Uppsala Short film Festival, Uppsala, Sweden
	 Square, Circle, Square, Argos centre for audiovisual arts, Brussels, Belgium (Solo 
	 Show)
	 Go Short – 15th International Short Film Festival, Nijmegen, The Netherlands
	 Héros-Limite, La Générale, Paris, France
	 Diagonale ´23, Festival of Austrian Film, Graz, Austria
	 Glued and Screwed organized by wysiwyg, Filmhuis Den Haag, The Netherlands
	 36th Stuttgarter Filmwinter – Festival for Expanded Media, Stuttgart, Germany
	 29. Internationale Kurzfilmwoche Regensburg, Regensburg, Germany
	 Argos TV47, Argos centre for audiovisual arts, Brussels, Belgium
	 KURZ.FILM.TOUR. – Der Deutsche Kurzfilmpreis at Filmfestival Max Ophüls, 
	 Saarbrücken, Germany
2022	 Festival des Cinémas Différents de Paris, France
	 Riddles, V-F-X festival of experimental audiovisual practices, SCCA, Center for 
	 Contemporary Arts, Ljubljana, Slovenia
	 Echoes from the Near Future, 38th Short Film Festival, Hamburg, Germany
	 The Thing is, EMAF – European Media Art Festival No 35, Osnabrück, Germany
	 BIENALSUR, 3rd Bienal Internacional de Arte Contemporáneo de America del Sur,
	 Buenos Aires, Argentinia

Ink in Milk
Awards
	 Special Mention, ARKIPEL – Jakarta International Documentary and Experimental 
	 Film Festival, 2021
	 Best Film Award, VIII Kinodot Experimental Film Festival, St. Petersburg, Russia, 2020
	 EMAF Media Art Award der Deutschen Filmkritik, 2019
	 Special Mention, 36th International Short Film Festival Hamburg, 2019

Screenings
2023	 Square, Circle, Square, Argos centre for audiovisual arts, Brussels, Belgium (Solo 
	 Show)
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	 Ecrani i artit, ART HOUSE, Shkodra, Albania
	 Everyone who doesn´t want to come is invited, AllArtNow, Stockholm, 
	 Sweden
2021	 …like ink in milk, Quartz Studio, Turin, Italy, (solo)
	 Privat – öffentlich, Kallmann-Museum, Ismaningen, Germany
	 Videonale, Festival for Video und Time-Based Art, Kunstmuseum Bonn, 
	 Germany
2020	 Salzburger Kunstverein, Salzburg, Austria (solo)
	 Diebstahl und Gesänge, Kunst Halle Sankt Gallen, Switzerland, 2020
	 The Law is a White Dog, TULCA Festival of Visual Arts, Galway, Ireland
	 Unter uns – Bildproduktion im Mansfelder Land, Werkleitz Festival, 
	 Hettstedt, Halle, Germany
	 Wait and See, IFFR - International Film Festival, Rotterdam, Netherlands
	 VIII Kinodot Experimental Film Festival, St. Petersburg, Russia
	 Videoart at Midnight, Berlin, Germany
	 15th IndieLisboa - International Independent Film Festival, Lisbon, Portugal
	 media annex(e), Argos, Brussels, Belgium
2019	 36th International Short Film Festival Hamburg, Germany
	 Gimli Film Festival, Gimli, Canada
	 European Media Art Festival, Osnabrück, Germany
	 Belmacz, London, UK (solo)
2018	 Monitoring – Exhibition for Time-Based Media Art, Kasseler Kunstverein, 
	 Kassel, Germany
	 Shame, Künstlerhaus Bremen, Germany

Thievery and Songs
Awards
	 Winner of the 20th edition of the MOSTYN Open 

Screenings
2022	 BIENALSUR, 3rd Bienal Internacional de Arte Contemporáneo de America 
	 del Sur, Buenos Aires, Argentinia
2020	 Salzburger Kunstverein, Salzburg, Austria
	 Diebstahl und Gesänge, Kunst Halle Sankt Gallen, Switzerland (solo)
	 Videoart at Midnight, Berlin, Germany
	 Zoo Cosmos, Casa Conti /Ange Leccia Art Center, Oletta, France
	 ANIMA - Taiwan International Video Art Exhibition, Hong-Gah Museum, 
	 Taipei, Taiwan
2019	 Vdrome, London, UK
2017	 Survival Kit 9, LCCA – Latvian Centre for Contemporary Art, Riga
	 MOSTYN Open 20, Llandudno, Wales
	 34. Kasseler Dokumentar, Film und Videofest, Kassel, Germany
	 33rd International Short Film Festival, Hamburg, Germany

2016	 Body Luggage - Migration of Gestures, Kunsthaus Graz, festival steirischer 
	 herbst, Austria

«Hello, my name is...»...and...»Yes, I´m fine.»
Screenings
	 MEMORY, Kunstmuseum Olten, 2020
	 Histoires de l’Ile des Bienheureux, Musée du chateau des ducs de Wurtemberg, 
	 Montbéliard, 2016
	 33. Kasseler Dokumentar, Film und Videofest, Kassel, 2016
	 Maumaus/Lumiar Cité, Lissabon, 2016 (solo)

Portrait of Karl Marx as a young god
Screenings
2021	 Ecopoetics of Generic World, Torrance Art Museum, Los Angeles, USA
	 BIENALSUR, 3rd Bienal Internacional de Arte Contemporáneo de America del Sur,
	 Buenos Aires, Argentinia
2020	 Videoart at Midnight, Berlin
2018	 Ideal-Types, HE.RO, Amsterdam
2017	 The Museum of Modern Comedy in Art – A Proposal, Projects Art Centre, Dublin
2012	 The reluctant narrator, Museo Berardo, Lissabon, 2015; Image Movement, Berlin 
2011	 Video_Dumbo, an exhibition of contemporary video art, New York
	 Wonders of progress, TIFF – Toronto International Film Festival, Toronto
	 Hard for the money, European Media Art Festival, Osnabrück
2021	 A few notes on life, Impakt Festival, Utrecht
	 Gradual Change!, Nordin Gallery, Stockholm
	 27. Kasseler Dokumentar- und Filmfestival, Kassel
	 ABC_DEF, Art Berlin Contemporary, Akademie der Künste, Berlin
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Family Constellation with a Fox - 2025  - 18:00 min- Super 8 film transferred to 4K video, 4K video, color and b&w, sound

11

“My new film Family Constellations with a Fox (working title) has several starting points: 
One of them Defiant Laughter in the face of violence, ecocide, genocide or disaster. It is 
a way of reversing brutalization, restoring meaning, opening channels of dignity - even in 
the face of unequal power relations.”

In his new film, Gernot Wieland explores the urgent—but often unsuccessful—attempt to 
heal the damage left by Western art history, which has long been shaped by colonialism 
and male dominance. This legacy is just one example of how deep-rooted power 
structures keep shaping and reinforcing inequality.

Wieland uses the method of «family constellation» therapy as the chosen method of 
healing, with ceramic figures representing old European master paintings, family roles - 
mother, father, ego, as in Freudian psychoanalysis - and a fox. This setup tries to uncover 
how cultural power works:  Western art history itself is built upon loss. Its scaffolding 
holds only by means of dispossession, colonial plunder, and the exclusion of marginalized 
groups.

The film’s narration flows like a story—sometimes drifting into imagined memories, then 
snapping back to harsh historical truths. Wieland draws on his childhood in postwar 
Austria in the 1970s and ’80s, a time he describes as filled with repression. The film 
balances humor and seriousness in a way that feels almost childlike—honest and 
unfiltered. Even when the film feels light, you never forget the heavy themes it’s dealing 
with—grief, trauma, and the long shadow of violence. It’s all there, pulsing just beneath 
the surface.



Links to films trailers:

You do not leave traces of your presence, just of your acts - 2024 - 15:44 min, Super 8 film/HD Video
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“Parallel to the lake, I am walking along a path, like a cancer that has been taught to walk 
forward. The path as a path trodden into the earth I knew only from stories. [...] For me 
stories have a structure that the human voice does not have. Any attempt to tell a story 
is to answer the question: how did it come to this?”

Wieland opens up a space for reflection on the connections between personality 
development, family influences, social restrictions and institutions. What effects do 
images have on our memory? What role do images play in the formation of the psyche, 
the social and the political? What are the effects of intergenerational traumas? He uses 
various visual techniques, from drawing, photography, Super 8 sequences, diagrams and 
clay animation to potato printing and watercolor, interwoven with the use of voice-over 
and music on the soundtrack. The techniques appear as approachable and personal as 
the content. Autobiographical and fictional elements merge to create a poetic space. 
The personal is combined with the political and slowly develops into an analysis of social 
norms and repression.

« Parallèlement au lac, je marche sur un sentier, comme un cancer à qui l’on a appris 
à avancer. Ce chemin, comme un chemin creusé dans la terre, je ne le connaissais que 
par les histoires. [...] Pour moi, les histoires ont une structure que la voix humaine n’a 
pas. Toute tentative de raconter une histoire consiste à répondre à la question suivante : 
comment en est-on arrivé là ?

Wieland ouvre un espace de réflexion sur les liens entre le développement de la 
personnalité, les influences familiales, les restrictions sociales et les institutions. 
Quels sont les effets des images sur notre mémoire ? Quel rôle jouent les images 
dans la formation du psychisme, du social et du politique ? Quels sont les effets des 
traumatismes intergénérationnels ? Il utilise diverses techniques visuelles, du dessin, 
de la photographie, des séquences Super 8, des diagrammes et de l’animation d’argile 
à l’impression de pommes de terre et à l’aquarelle, entrelacées avec l’utilisation de la 
voix off et de la musique sur la bande sonore. Les techniques semblent aussi accessibles 
et personnelles que le contenu. Les éléments autobiographiques et fictifs fusionnent 
pour créer un espace poétique. Le personnel est combiné au politique et se transforme 
lentement en une analyse des normes sociales et de la répression.



Links to films trailers:

The Perfect Square - 2024 - 08:01 min, 16 mm film/Super 8 film/HD Video
https://vimeo.com/906674166
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For The Perfect Square Wieland worked for twelve years with an animal trainer who 
taught birds to fly in circles or squares. The film examines how aesthetic norms influence 
our (Western) view of the world and why these norms lead to failure.

Film premiere at 74th Berlinale - Berlin International Film Festival - Forum Expanded, 
2024.

Pour The Perfect Square, Wieland a travaillé pendant douze ans avec un dresseur 
d’animaux qui apprenait aux oiseaux à voler en cercle ou en carré. Le film examine 
comment les normes esthétiques influencent notre vision (occidentale) du monde et 
pourquoi ces normes mènent à l’échec.

Première du film à la 74e Berlinale - Festival international du film de Berlin - Forum 
Expanded, 2024.



Links to films trailers:

Turtleneck Phantasies - 2023 - 17:36 min, Super 8 Film/HD Video
https://vimeo.com/800337771
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Turtleneck Phantasies tells the story of a German writer who worked as a sailor on cargo 
ships and later, after a shipwreck, spent over 30 years in psychiatric institutions tattooing 
his fellow inmates. This results in a complex work that seemingly incidentally, yet excitingly 
and often tragicomically sketch the state of a society, representing remembrances of 
suppressed, unheard, and forgotten voices.
Main Award of the German Competition at 69th International Short Film Festival, 
Oberhausen, Germany, 2023. Main Award at 25th Festival des Cinémas Différents 
et Expérimentaux, Paris, France. Turtleneck Phantasies was shown in 2023 at 69th 
International Short Film Festival, Oberhausen, Germany; Trembling Time, EMAF – 36th 
European Media Art Festival, Osnabrück, Germany;  17th KFFK/Shortfilmfestival Köln, 
Cologne; Germany; Rencontres Internationales Paris/Berlin; Kasseler Dokumentar, Film 
und Videofest, Kassel, Germany; Festival des Cinémas Différents et Expérimentaux de 
Paris, France; Hidden in plain sight, Jogja Fotografis Festival, Yogyakarta, Indonesia; Nexus 
of Absentias, Rapid Eye Movement, Bangkok, Thailand and in 2022 at Kindl – Centre for 
Contemporary Art, Berlin,Germany.

Turtleneck Phantasies raconte l’histoire d’un écrivain allemand qui a travaillé comme 
marin sur des cargos et qui, après un naufrage, a passé plus de 30 ans dans des institutions 
psychiatriques à tatouer ses compagnons d’infortune. Il en résulte une œuvre complexe 
qui esquisse de manière apparemment accessoire, mais passionnante et souvent 
tragique, l’état d’une société, en représentant des souvenirs de voix étouffées, inaudibles 
et oubliées.
Prix principal de la compétition allemande au 69e Festival international du court métrage, 
Oberhausen, Allemagne, 2023 Prix principal du 25e Festival des cinémas différents et 
expérimentaux, Paris, France. Turtleneck Phantasies a été présenté en 2023 au 69e 
Festival international du court métrage, Oberhausen, Allemagne ; Trembling Time, 
EMAF - 36e Festival européen des arts médiatiques, Osnabrück, Allemagne ; 17e KFFK/
Shortfilmfestival Köln, Cologne ; Allemagne ; Rencontres Internationales Paris/Berlin ; 
Kasseler Dokumentar, Film und Videofest, Kassel, Allemagne ; Festival des Cinémas 
Différents et Expérimentaux de Paris, France ; Hidden in plain sight, Jogja Fotografis 
Festival, Yogyakarta, Indonésie ; Nexus of Absentias, Rapid Eye Movement, Bangkok, 
Thaïlande et en 2022 au Kindl - Centre for Contemporary Art, Berlin, Allemagne.



Links to films trailers:

Bird in Italian is Uccello - 2021 - 14:26 min, HD Video
https://vimeo.com/800343188
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In 2022 the film received the German Short Film Award, the most important and highly 
endowed award for short films in Germany, an award for Best Film at Festival des Cinémas 
Différents de Paris, an Honorable Mention at Cannes Shorts Film Festival, Cannes, France.

Gernot Wieland takes a look at his own childhood and notes that no matter how porous 
the separating membrane appears, how permeable the glass of the window pane makes 
the landscape behind it appear, it remains at a distance. No bridge leads from the inside 
to the outside. The topology of the invisible spaces into which we are born is at once 
unconscious and rigid. The compulsion to conformity, which is cast off like a shadow and 
decides on life plans, views and affiliations, is oppressive. Bird in Italian is Uccello is a 
meandering, poetic search for traces of sovereignty in the socio-psychological structures 
that define societies. “I look at the reflections of myself in the glass of the car window. 
If my language would exist, I would say: absence - this absence is what speaks to me.”

En 2022, le film a reçu le German Short Film Award, le prix le plus important et le mieux 
doté pour les courts métrages en Allemagne, un prix du meilleur film au Festival des 
Cinémas Différents de Paris, une mention honorable au Cannes Shorts Film Festival, 
Cannes, France.

Gernot Wieland regarde sa propre enfance et constate qu’aussi poreuse que paraisse la 
membrane de séparation, aussi perméable que le verre de la vitre fasse paraître le paysage 
derrière elle, il reste à distance. Aucun pont ne relie l’intérieur à l’extérieur. La topologie 
des espaces invisibles dans lesquels nous naissons est à la fois inconsciente et rigide. La 
contrainte de la conformité, qui est projetée comme une ombre et qui décide des projets 
de vie, des opinions et des affiliations, est oppressive. Bird in Italian is Uccello est une 
recherche méandreuse et poétique des traces de souveraineté dans les structures socio-
psychologiques qui définissent les sociétés. « Je regarde les reflets de moi-même dans la vitre 
de la voiture. Si mon langage existait, je dirais : l’absence, c’est cette absence qui me parle ». 

Screenings / Projections : in 2023 at Argos centre for audiovisual arts, Brussels, Belgium; 
15th International Short Film Festival, Nijmegen, Netherlands; Diagonale ´23, Graz, 
Austria; Glued and Screwed by wysiwyg, Filmhuis Den Haag, Netherlands; 36th Stuttgarter 
Filmwinter, Germany; 29. Internationale Kurzfilmwoche, Regensburg, Germany; and in 
2022 at BIENALSUR, 3rd Bienal Internacional de Arte Contemporáneo, Buenos Aires, 
Argentina; EMAF – European Media Art Festival, Osnabrück, Germany; Festival des 
Cinémas Différents et Expérimentaux de Paris, France; 38th Short Film Festival, Hamburg, 
Germany.



Links to films trailers:

Ink in Milk - 2018 - 12:30 min, Video
https://vimeo.com/800938999?share=copy
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A statement of the jury of the EMAF Media Art Award of the German Film Critics: 

“Ink in Milk” is an outstanding work. In twelve minutes, Gernot Wieland unfolds 
a whole life: In his own sketches, metaphor-rich picture sequences, drawings 
and sculptures, he resurrects the disturbing world of a childhood, tells of the 
dark in the light, of the illness schizophrenia, which is the creative principle here, 
splits up experienced realities and reassembles them anew. “ Ink in Milk” is a 
narrative whose dramaturgy is convincing from the first to the last minute - and 
inspires us to find answers to how to escape the Kafkaesque thornbush, the 
universal hopelessness. Wieland succeeds in making the hidden ruins of the 
psyche visible without evaluating their madness. 

Ink in Milk was awarded with the EMAF Media Art Award of the German Film 
Critics (VDFK), 2019, Special Mentions at 36t International Short Film Festival 
Hamburg, 2019, and won the Main Award at VIII Kinodot Film Festival, St. 
Peterburg, Russia, 2020.

Déclaration du jury du prix EMAF Media Art des critiques de cinéma allemands :

« Ink in Milk » est une œuvre exceptionnelle. En douze minutes, Gernot Wieland 
déroule toute une vie : dans ses propres esquisses, des séquences d’images 
riches en métaphores, des dessins et des sculptures, il ressuscite le monde 
troublant d’une enfance, parle de l’obscurité dans la lumière, de la maladie 
de la schizophrénie, qui est ici le principe créatif, divise les réalités vécues et 
les réassemble à nouveau. « Ink in Milk » est un récit dont la dramaturgie est 
convaincante de la première à la dernière minute - et qui nous incite à trouver 
des réponses pour échapper à l’épine kafkaïenne, au désespoir universel. 
Wieland réussit à rendre visibles les ruines cachées de la psyché sans en évaluer 
la folie. 

Ink in Milk a reçu le prix EMAF Media Art des critiques de cinéma allemands 
(VDFK), 2019, des mentions spéciales au 36t International Short Film Festival 
Hamburg, 2019, et a remporté le prix principal au VIII Kinodot Film Festival, St. 
Peterburg, Russie, 2020.



Links to films trailers:

Thievery and Songs - 2016 - 22:40 min, Video
https://vimeo.com/188433822
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“In Thievery and Songs Wieland narrates a dream he had about the 
Town Musicians of Bremen. The film itself comes across as a dream; it 
brings together fairytale animal characters visiting their psychotherapists 
with Wieland’s own childhood recollections, transformation into a snail, 
and the meaning of landscapes. Thievery and Songs also delves into the 
true story of a Jewish-Austrian dancer who escaped Austria for Bombay 
in 1938. Fables, memory, histories, and reflections on contemporary life 
collapse into a visual philosophy of being, conveying a tragicomic spirit 
that mingles irony and absurdity with a gripping, poetic sobriety.” Séamus 
Kealy, Salzburger Kunstverein

Thievery and Songs was awarded with the MOSTYN Open 20 Award. In 
a statement the jury said: “Gernot Wieland’s accomplished and complex 
work stood out for the panel, specifically for the way in which it creates a 
narrative around the human condition and how it examines the place of 
the individual in society.”

« Dans Thievery and Songs, Wieland raconte un rêve qu’il a fait sur les 
musiciens de la ville de Brême. Le film lui-même se présente comme un 
rêve ; il réunit des personnages animaliers de contes de fées qui rendent 
visite à leurs psychothérapeutes et les souvenirs d’enfance de Wieland, 
sa transformation en escargot et la signification des paysages. Thievery 
and Songs se penche également sur l’histoire vraie d’une danseuse juive 
autrichienne qui a fui l’Autriche pour Bombay en 1938. Fables, mémoire, 
histoires et réflexions sur la vie contemporaine se fondent dans une 
philosophie visuelle de l’être, véhiculant un esprit tragicomique qui mêle 
ironie et absurdité avec une sobriété poétique saisissante ». Séamus Kealy, 
Salzburger Kunstverein

Thievery and Songs a reçu le prix MOSTYN Open 20. Le jury a déclaré dans 
un communiqué : « Le travail accompli et complexe de Gernot Wieland a 
retenu l’attention du jury, notamment pour la manière dont il crée un récit 
autour de la condition humaine et dont il examine la place de l’individu 
dans la société ».



Family Constellation with a Fox - 2025  - 18:00 min- Super 8 film transferred to 4K video, 4K video, color and b&w, sound - Film stills.
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You do not leave traces of your presence, just of your acts - 15:44 min, Super 8 film/HD Video - Film stills
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You do not leave traces of your presence, just of your acts - 15:44 min, Super 8 film/HD Video - Film stills
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You do not leave traces of your presence, just of your acts - 15:44 min, Super 8 film/HD Video - Film stills
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Half Naked
Series of 12 text/drawings and a vase consisting of three shattered vases.

Installation View, Argos centre for audiovisual arts, Brussels, Belgium, 2024.
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Half Naked
Series of 12 text/drawings and a vase consisting of three shattered vases.
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Installation view, Square, Circle, Square, Argos centre for audiovisual arts, Brussels, BE
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Painting from the film The Perfect Square
2024, 24 x 39 cm, Oil on Canvas37
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Still/prints from the film Turtleneck Phantasies
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Still/prints from the film Ink in Milk
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Fear of Inner Velocity, 2018 
Pigment print on Hahnemühle paper, 
27 × 36 cm, 4 + 1 AP 54



Fear of Turning Around, 2018 
Pigment print on Hahnemühle paper 
27 × 36 cm, 4 + 1 AP



Fear of Sleep, 2018 
Pigment print on Hahnemühle paper
27 × 36 cm, 4 + 1 AP



Ink in Milk
2018

1 channel video, 4:3/16:9, Super 8 film/HD Video, 
sound, colour, b&W, 12:30 min
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