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Using the art of portraiture as a tool of political empowerment, Apolonia 

Sokol’s figurative paintings introduce portraiture and autofiction into scenes 
inspired by canonical works from art history and contemporary issues 

around feminism and queer identity. Reflecting on gendered representation 
throughout history and body politics, her paintings often depict her friends, 

lovers and collaborators as icons of radical subjectivity, bound together 
by alternative kinships, surrounding, protecting and elevating each other. 
Sokol’s paintings are characterized by her close relationships and intimacy 

with the models she paints, at times also inviting painter friends to work 
collaboratively.

Distinctive for their flat, painterly style and striking colors that the artist creates 
herself using natural pigments, Sokol’s paintings often present a 1:1 scale. 

They position the subject’s eyes in direct confrontation with the viewer’s 
gaze, evoking a repossession of their own identities and stories, conveying 
simultaneously a sense of boundary and its transgression, of strength through 

vulnerability. Positioned in open perspectives and unusually flat, often interior 
spaces, the figures seem to respond to the space of the painting with their 
extended, elongated and angled limbs. 

Through her iconographic engagement with art historical canon and her 

choice of subjects such as childbirth, abortion, public demonstrations, and 
racialized and/or queer bodies, Sokol seeks to witness and affect the present 
while revealing the blindspots of Western painting and troubling male-centric 
histories of art and their omissions. Her painting “Le Printemps” (2020) for 

example, stages a group of trans and non-binary women in response to 
Boticelli’s painting of the same title, operating an inversion of its iconography 
to complexify questions around marriage, rape and pregnancy from a queer 

perspective. In another example, “The Cure” (2023), which borrows the form 
of an altarpiece, the artist depicts scenes from her studio centering on her 

artistic collaborators as purveyors of care and the process of painting as 
one of healing; while she references Villeneuve-lès-Avignon’s “Pietà” but 
replaces the central figure with a self-portrait, activating the history of hysteria 
in relation to the female body.

Apolonia Sokol (b. 1988, Paris) lives and works in Paris, France.

A French figurative painter of Danish and Polish descent, Sokol graduated 
from the École Nationale Supérieure des Beaux-Arts de Paris in 2015 and 
moved first to New York where she worked in Dan Colen’s studio, then to 
Los Angeles where she found a community of artists to exchange around 

figurative painting. 

Her inaugural institutional solo exhibition is held at Arken Museum in 2023, 
preceded by “You Better Paint Me*” and “I Had Trouble Sleeping, But She 
Said She Loved Me…” at THE PILL (Istanbul, 2022 & 2018); “Attic”, a duo 
presentation with Walker Evans, Sebastien Ricou (Brussels, 2016) and 
“Process Is Desire”, whitcher projects (Los Angeles, 2016). Her work has 
been exhibited in several institutional group shows such as “Immortelle”, 
MO.CO Panacee (Montpellier, 2023); “Entre tes yeux et les images que j’y 
vois* (A Sentimental Choice)”, Fondation Pernod Ricard (Paris, 2022),“L’ami·e 
modèle” (Commissioned by Yvon Lambert Foundation), Viva Villa, MUCEM 
(Marseille, 2022); “Women Painting Women”, Modern Art Museum of Fort 
Worth (Texas, 2022); “Women and Change”, ARKEN Museum for Modern 

Art (Copenhagen, 2022); “She - Classicità”, Polana Institute (Warsaw, 2021); 
“Conversation Piece | Part VII Towards Narragonia”, Fondazione Memmo, 
(Rome, 2021); “ECCO”, Villa Médicis (Rome, 2021); “Tainted Love II”, (Villa 
Arson, Nice, 2019) and “En Forme de Vertige”, Révélation Emerige Prize, Villa 
Emerige (Paris, 2017).

In 2020, Apolonia Sokol was the laureate of the prestigious Academy of 
France and became one of the residents of Villa Medici for 2020-2021. In 
2023 the HBO produced documentary “Apolonia, Apolonia” directed by Léa 
Glob which follows Sokol’s life and career over a decade had a sweeping run 
at film festivals across the globe, including Best Feature Length documentary 
at IDFA, Best Documentary at Hong Kong International Film Festival  and 
Best Nordic Documentary at Goteborg Film Festival among many others. 
Sokol teaches at the Fine Arts Academy of Caen, Esam. 
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Education

2015 MFA École Nationale Supérieure des Beaux-Arts de Paris, FR

Solo Exhibitions

2026 Nobody’s Mother, THE PILL, Istanbul, TR
2024 ISLAWIO, THE PILL, Paris, FR
 The False Rose of Jericho, with Zahna Siham Benamor, Overgaden, Copenhagen,
 DK

2023 Apolonia Sokol, ARKEN Museum of Contemporary Art, Copenhagen, DK

2022 You Better Paint Me*, THE PILL, Istanbul, TR
2021 La Nave dei Folli (The ship of Fools), The Digital Space of the Community, ARCO

 E-EXHIBITIONS
2018 THE PILL Pop Up, Brussels, BE
 I Had Trouble Sleeping, But She Said She Loved Me..., THE PILL, Istanbul, TR
2016 Heartbreak Hotel, Dutko Gallery, Paris, FR
 Sabbath, Andersen’s Contemporary, Copenhagen, Danemark, DK

 Walker Evans / Apolonia Sokol, Attic, Sebastien Ricou, Brussels, BE

 Process Is Desire, cur. Isabelle Le Normand, Whitcher projects, LA, USA

Group Exhibitions

2026 (Upcoming) Visages d’artistes, Petit Palais, Paris, FR
 Feux de joie, Centre culturel Jean Cocteau, Les Lilas, FR
2025 Copistes, Centre Pompidou, Metz, FR
 The Art Colony in Hornbæk (Kunstnerkolonien i Hornbæk) exhibition, The   

 Nivaagaard Collection, Nivå, DK
2024 Love is Louder, Bozar, Brussels, BE

2023 Lentos Featured Artist Crossing Europe 2023: Valie Export, Lentos Kunstmuseum,

 Linz, AU

 Immortelle, cur. Anya Harrison, MO.CO Panacee, Montpellier, FR
2022 L’ami·e modèle (Commission de la Fondation Yvon Lambert), Viva Villa, MUCEM,
 Marseille, FR
 Entre tes yeux et les images que j’y vois* (A Sentimental Choice), Fondation Pernod
 Ricard, Paris, FR
 Women Painting Women, Modern Art Museum of Fort Worth, Texas, USA
 Women and Change, ARKEN Museum for Modern Art, Copenhagen, DK

 AS IF IT COULDN’T, THE PILL, Istanbul, TR
2021 She - Classicità, Polana Institute, Varsovie, PL
 Conversation Piece | Part VII Towards Narragonia, Fondazione Memmo, Rome, IT
 ECCO, Villa Médicis, Rome, IT

2020 Conversation Piece, Part VII, Towards Narragonia, Fondazione Memmo, Rome, IT
 Possessed, MO.CO, Montpellier, FR
2019 Tainted Love II, cur. Yann Chevalier, Villa Arson, Nice, FR
 Mais pas du tout, c’est platement figuratif ! Toi tu es spirituelle mon amour, cur.

 Anael Pigeat & Sophie Vigourous, Galerie Jousse Entreprise, Paris, FR
2018 Mademoiselle, cur. Tara Londi, CRAC, Sète, FR
 Salle de Pas-Perdus, cur. Michel François & Richard Venlet, Le Doc, Paris, FR
 One Long Changing Body, Carlier-Gebauer, Berlin, DE
 I Am What I Am, cur. Julie Crenn, Ici gallery, Paris, FR
 J’aime, cur. Marion Bataillard, Galerie Henri Chartier, Lyon, FR 
 Tainted Love, cur. Yann Chevallier, Confort Moderne, Poitiers, FR 
2017 En Forme de Vertige, cur. Gaël Charbau, Prix Révélation Emerige, Villa Emerige,
 Paris, FR
 Surreal House, THE PILL, Istanbul, TR
 Peindre dit-elle #2, cur. Julie Crenn, Anabelle Teneze and Amélie Lavin, Musée des
 Beaux-Arts de Dole, FR
 Quatrième Sexe, cur. Marie Maertens, Galerie Le Coeur, Paris, FR
2016 Toute Première Fois, cur. Francesca Napolie & Armelle Leturcq, 22 Visconti, Paris,
 FR 
 Matin Midi Soir, Honoré Visconti, Paris, FR
 Berlin Est, GAD Paris-Belleville, Paris, FR
 Ravi, cur. Xavier Mary, Liege, BE
2015 Collection Type #3, GAD Grand Local, Paris, FR
 Yes to All, Treize, Paris, FR
 Life Ain’t Fair #2, Galerie Arnaud Deschin, Paris, FR 
 Life Ain’t Fair, Galerie Arnaud Deschin, Tourtour, FR
 Selective Memories, Griffin Gallery, London, UK
 

Awards & Residencies

2020 Académie de France à Rome, Résidence Villa Medici

Films

2022 Apolonia, Apolonia, directed by Lea Glob

 Best Film Award, Festival IDFA, Amsterdam
 Best Documentary Award at Sofia Film Festival
 Grand Prix of Artdocfest at Riga Film Festival
 Best Nordic Documentary Award at Göteborg Film Festival
 Politiken:dox Award at CPH:DOX
 Shortlisted for Academy of Motion Picture Arts and Sciences, Feature Documentary



WORKS AND EXHIBITIONS



Nobody’s Mother, THE PILL, Istanbul, TR, 2026



A central motif of Sokol’s most recent works is the binary opposition 

between the woman-as-mother and the woman-as-whore, terms 
of the Freudian psychological complex. This tension is articulated 
in the painting Madonna Whore Complex, which references Polish 

painter Andrzej Wróblewski’s Two Married Women (1949). It depicts 
two women - one with a newborn and the other with an animal that 
oscillates between a dog and a wolf. 

Apolonia Sokol

Madonna-whore complex, 2025
Oil, mastic, vinyl paint on canvas
195 x 114 cm



Nobody’s Mother, THE PILL, Istanbul, TR, 2026

Apolonia Sokol

The Abortion, 2025
Oil, mastic, vinyl paint on canvas
195 x 114 cm



Is motherhood the primary or even necessary locus of 
 womanhood? Contrary to natalist and naturalist paradigms, 

Apolonia  Sokol highlights birth as a complex and ambivalent 
process. 

While generative, birth is also marked by physical and 
 psychological carnage, as postpartum grief attests. At the 

 intersection of  political contestation and patriarchal  family 

 governance, the  process of birth remains  paradoxically 
 under-supported  medically, socially, and psychologically.  

Apolonia Sokol’s large-scale  canvases  underscore the  proximity 
of life and death, birth and grief. They emphasize the need 

for forms of collective care, accompaniment and witnessing 
in these threshold  experiences. In Abortion, a male partner is 

 depicted as a caring witness to his partner’s suffering - born of 
our  wishful thinking. In Annunciation, inspired by Felice Casorati’s 
work of the same title from 1927, Apolonia Sokol, depicted as a 

 decapitated self-portrait, receives a pregnancy  announcement 
— the moment is presented as one of dissociation.

Apolonia Sokol

The Annunciation, 2025
Oil, mastic, vinyl paint on canvas

195 x 114 cm



Nobody’s Mother, THE PILL, Istanbul, TR, 2026



Though her paintings appear as figurative portraiture, Apolonia 
Sokol composes an abstract language through solid, flat color 
planes achieved by meticulous, highly controlled layering and 
geometric lines. In this exhibition, her use of sweet, soft pastel 
tones, mixing pigments with wax for shifts in brilliance and matte 

contrasts, playfully engages with the subject matter, achieving 
an intense dramatic effect with minimal means. Alongside the 
artist’s witnessing of her friends’ experiences with motherhood, 

the viewer is invited in turn to witness the artist’s refusal to give 
birth and her grieving process.

Apolonia Sokol

Marine & Laslo, 2025
Oil, mastic, vinyl paint on canvas

92 x 65 cm



Apolonia Sokol

Selfportrait as Nobody’s Mother, 2025
Oil, mastic, vinyl paint on canvas
92 x 65 cm



Apolonia Sokol

Me & Minoy, 2025
Oil, mastic, vinyl paint on canvas
40 x 30 cm

Apolonia Sokol

Noura & Oslo, 2025
Oil, mastic, vinyl paint on canvas
50 x 40 cm



Nobody’s Mother, THE PILL, Istanbul, TR, 2026



Copistes, Centre Pompidou, Metz, FR, 2025



Copistes, Centre Pompidou, Metz, FR, 2025

Commissioned especially for the exhibition, her work Le 
Mur (The Wall) is inspired by Sassetta’s paintings “The 

blessed Ranieri frees the poor from jail” and by “The 
Blessed Ranieri Rasini shows the brothers gathered 

in prayer the soul of the miser of Citerna being carried 

away by demons.”

In her work, Apolonia Sokol reflects on the notion 
of walls—both physical and symbolic—and their 

relationship to control, history, and exclusion. On one 

side, a prison wall rises with a saint freeing the imprisoned 

through a hole, on the other the work depicts a miser 

being dragged away by demons as someone points at 

him through a doorway. This double-sided wall painting 
showing people emerging from the walls, suggests a 

hope for liberation, transcendence, or perhaps a return 

to humanity. 

Apolonia Sokol

Le Mur, 2025
Oil on canvas
250 x 325 cm



Apolonia Sokol, Le Mur (detail), 2025



The Art Colony in Hornbæk (Kunstnerkolonien i Hornbæk) exhibition, The Nivaagaard Collection, Nivå, DK, 2025



Apolonia Sokol

Noah Umur Kanber, 2024

Oil on canvas
114 x 195 cm



ISLAWIO, THE PILL, Paris, 2024.

Transsupport (exterior)



Transsupport (interior)

ISLAWIO (I Shall Love Again When I’m Obsolete), THE PILL, Paris, 2024.
















































































































































































