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Özlem Altın’s research focuses on the articulations between inanimate 
body parts and the artefact in motion. Her collages and photographic 
constellations operate like graphic notations towards a dramaturgy of 
motion in space and time, investigating compatibilities, translations 
and adaptations between the human body, animal and vegetal parts, 
cultural artefacts and language. As she cuts, conceals, reproduces 
and paints over layers of archival imagery, the interplay between 
receding figures and a protruding background underlines a state 
of in-betweenness positioning every element in a dynamic tension 
between potentiality and actuality. 

Constituting an archive of her own photographs and found images, 
including other artists’ works and material from museum collections, 
Özlem Altın selectively activates imagery from this archive through 
collages, photographs and painting, creating multilayered 
constellations of arrested motion. Abolishing any hierarchies within 
the source material, she develops a highly associative visual semantic 
that focuses on gestures as abstractions. She cuts, collages, mounts, 
reproduces and paints over these images, so that they are transformed 
almost theatrically into ensembles engaged in simultaneous action, in 
discreet constellations of repetitions and alterations.

Altın’s contouring of images with ink and paint at once isolates 
fragments - human arms and hands depicted in photographs and 
sculptures, plants and herons, monsters and ghostly figures - from 
their original context, and re-animates them in a new mythological 
vocabulary that dissolves the border between the organic and the 
artifact, the spectral and the physical. Distinctly hand painted, these 
marks enact an encounter between the indexicality of photographic 
capture and the somatic qualities associated with touch. 

Alongside exhibition contexts, the book form is integral to Altın’s 
research as a spatial and temporal medium where her work unfolds. 
Having founded Orient Press as a publishing platform in Berlin in 
2007, she has created and disseminated artist books since early 
stages of her practice, including  Dance (Camera Austria, 2017); 
Umbra (2010); Survival Of An Idea (2008); The Primitive Mentality 
(2007). Özlem Altın (b. 1977, Goch, Germany) lives and works in 
Berlin. 

Altın studied at the ArtEZ Hogeschool voor de Kunsten in Arnhem 
from 2000 to 2003 and graduated from the Piet Zwart Institute in 
Rotterdam with a Master of Fine Arts in 2006. Recent solo exhibitions 
include Processing, Camera Austria, (Graz, 2017); Untitled (Touch 
or Melancholy), Lentos, (Linz, 2016); No story, no, Witte de With, 
(Rotterdam, 2015). Her work has been included in important group 
shows such as The Milk of Dreams, 59th International Art Exhibition 
of La Biennale di Venezia (2022); Tongues of Time, Villa Romana, 
(Florence, 2021); Companion Pieces: New Photography 2020, MoMA 
online (2020); Part of the Labyrinth, Göteburg International Biennial for 
Contemporary Art (Gothenburg, 2019); The Seventh Continent, 16th 
Istanbul Biennial (2019); We don’t need another hero, 10th Berlin 
Biennale (2018); Beyond Words, 4th Mardin Biennial (2018). Özlem 
Altın was the recipient of Stiftung Kunstfonds’ Work Grant in 2022 
and a Fellow at the Villa Romana, Florence, in 2020. In 2023, she is 
awarded by the city of Berlin, the Hannah-Höch-Förderpreis 2024 (in 
photography) and a solo exhibition with accompanying catalogue at 
Berlinische Galerie in June 2024. She holds professorships at Die 
Hochschule für Grafik und Buchkunst / Academy of Fine Arts, Leipzig 
and Academy of Arts Architecture & Design (UMPRUM)  in Prague.
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Prisma, cur. Katia Reich, Berlinische Gallery, Berlin, 2024



Prisma, cur. Katia Reich, Berlinische Gallery, Berlin, 2024



Özlem Altın
Teeth, Jaw, Anchor, 2024
Ink and oil on canvas
150 x 300 cm



Prisma, cur. Katia Reich, Berlinische Gallery, Berlin, 2024



Prisma, cur. Katia Reich, Berlinische Gallery, Berlin, 2024



Prisma, cur. Katia Reich, Berlinische Gallery, Berlin, 2024



Özlem Altın
Grief, 2024
Ink and oil on canvas
150 x 300 cm



Further Away, cur. Ali Akay, 6th Mardin Biennial, Mardin, 2024



Özlem Altın
Naked eye (lateral masking), 2022
Photo print on canvas with ink and oil; diptych 
160 x 130 cm each



Touch. Politics of Touch, European Month of Photography, Berlin, 2023.

Over the past couple of years, Altın has developed 
a technique of painting upon assembled 
photographs. The surface texture of ink and oil 
surrounds and outlines discrete objects in a range 
of images putting them in contact with one another. 
These marks are distinctly hand painted, at odds 
with the visual mechanics of the photographic 
medium. 

Yet in her work, this schism, or sensory gap 
between touch and vision is complicated by a 
fragmentary use of pictures of bodies, and most 
symbolically, of hands. In a few of her new pieces, 
many of these hands already existing in anterior 
works reappear almost ritualistically, as reminding 
the viewer of the plasticity of time.

Here, the tangible is felt through the received 
knowledge of a holy relic. It is synonymous 
with being touched throughout time. What is at 
stake, is the intangible metaphysicality of time 
and its representation, at times vertical, at times 
horizontal, at times bent.



Memory and Desrire, stirring., Fotograf Gallery, Prague, 2023



Özlem Altın
Naked Eye (Landscape), 2023
Ink, oil and photo print on canvas (diptych)
170 x 145 cm (each)



Release, Page Not Found, The Hague, 2023



Özlem Altın
They are coming, they are calling, 2023
Ink and oil on canvas
100 x 250 cm



The Milk of Dreams, The 59th International Art Exhibition, cur. Cecilia Alemani, Arsenale, Venice, 2022.



The Milk of Dreams, The 59th International Art Exhibition, cur. Cecilia Alemani, Arsenale, Venice, 2022.

Özlem Altın
Translucent shield (calling), 2022
Archival print and ink on canvas
111,7 × 600 cm



Detail from Translucent shield (calling), 2020.



Detail from Translucent shield (calling), 2020.



Altın’s work displayed at the 59th Venice Bienale 
titled Translucent shield (calling) (2022) is a collage of 
black-and-white photographs, both found and taken 
by the artist, printed on white canvas. The collaged 
imagery includes photographs that Altın took while 
accompanying her friend in labor and relates either 
directly or metaphorically to birth, death, and the force 
and violence of transitions between states of being. 
Layered with transparent white ink that creates the 
impression of an over-exposed photograph or an image 
seen through a porcelain screen, the work confuses 
inside and outside, creating a visual diagram of the 
liminal space between life and death.

While Altın references visual strategies of appropriation 
and recombination of mass media images and text 
used throughout 20th century-art history, her own 
works underscore the narratives and interconnections 
that occur when disparate pictures are brought into 
proximity. In these narratives, the body is made central, 
presented, as the artist has said, “as means for the 
diffusion of knowledge, experience, communication, 
and exchange.”

Özlem Altın
The Guardian, 2022
Photo print on canvas with ink and pigment
159 x 130 cm



Kısmet, THE PILL, Istanbul, 2022.
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Kısmet, THE PILL, Istanbul, 2022.



Kısmet, THE PILL, Istanbul, 2022.

Özlem Altın
Wheel or cycle (when time fies out the window), 2022
Photo print on canvas with ink and oil
135 x 310 cm



Altın’s contouring of images dissolve the 
border between the animate and the artifact. In 
several works that have been treated with blue 
oil paint, the arrangement of isolated images – 
often taken from black-and-white and inverted 
photographs – shares more in common with 
physical forms of language, or perhaps Susan 
Sontag’s description of photography as ‘a
grammar’. 

In this sense, Altın reinscribes the photographic 
image as a writing system. The outlines of 
hands and a figure in for instance, are rendered 
in such a way that they resemble script, or the 
shape of a hieroglyph.

Altın’s invented visual language is secretive 
and, at times, riddling. Yet their specificity is 
less important than the associations implied by 
the objects, which call to mind other cyclical 
entities, such as chakras or the swirling mass 
of people that circle the Ka’bah, and that from 
a distance, reminds of a spiral galaxy. It’s no 
stretch of the imagination to then equate the 
centripetal with the revolution of planets in a 
solar system – one celestial body orbiting a 
greater one.

Özlem Altın
Recomposition (elevate), 2022
Photo print on fine art archival paper with ink and oil
100 x 91,4 cm



Kısmet, THE PILL, Istanbul, 2022.

Özlem Altın
Pulse and grief (encapsulated, reactivated), 2022
Photo print on canvas with ink and oil
112 x 280 cm



The body, its gestures and postures are a 
central theme in Altın‘s works. For the artist, 
it is a vehicle for the transfer of knowledge, 
experience, a vehicle for communication and 
exchange.

The flowing movements, the ever-changing, 
underlies the artistic practice of Özlem Altın: the 
basis is her personal archive, which consists 
of found and created images, photographs, 
drawings and paintings. Altın prints out the 
images in various formats, reworks them, paints 
over them, cuts them up, rearranges them. 
Following an intuitive narrative, she ultimately 
assembles the images in the exhibition space.

Özlem Altın
Shapeshifting (desire), 2019
Photo print on fne art archival paper with ink and oil
91,4 x 100 cm



Özlem Altın
Incarnation (soul revolve), 2022

Photo print on fne art archival paper with ink and oil
91,4 x 100 cm

The works finally coalesce into a kind of 
concentrated three-dimensional collage: 
themes and images (bodies, postures, 
gestures, water) are condensed into 
overpaintings that only reveal fragments of 
the images hidden underneath: body parts 
combine with flowing brushstrokes to form 
ornaments, new figures or elements. 

They are like hidden ideas, almost forgotten 
memories and dream images.



Part of the Labyrinth, Göteburg International Biennial for Contemporary Art, cur. Lisa Rosendahl, 2019.



Özlem Altın
Topography (of time, of body), 2019
Ink on photoprint on canvas
112 x 505 cm





The mural-scaled Topography (of time, of body) (2019) is a map 
of similarly disparate images that have been linked together, like 
distant towns connected by roads. The overall pink hue of the 
work also resembles fleshy tissue, with veins flowing through it, 
bringing life from one organ to another. 

The physicality of Altın’s materials — the unframed canvas, layered 
with ink — under- scores that reading. To create the work, Altın 
printed her montage of images as one photo- graphic print, and 
then painted directly onto it, covering over much of the imagery to 
isolate certain elements. 

Though she highlights particular components, she is also interested 
in the spaces between them, a relationship made visible in the 
emblem of hands at work, knitting together strands of material. 
Altın feels that Topography (of time, of body) invites viewers to 
enter in, drawn not only to the figures but to their change and 
growth — the “process of becoming.”



                                  The Seventh Continent, 16th Istanbul Biennial, cur. Nicolas Bourriaud, 2019.

In her site-specifc installations Özlem Altın repurposes 
narratives and rearranges them into new narratives. Many 
of these stories, are concerned with the human body, 
which she sees as a site of transfer, communication, 
resonance, refection and feedback.

Our bodies, she notes, are constantly informing us and 
signifying to us, and the sense of touch is a crucial aspect 
of communication. Her new work, which emphasises 
moments of ‘passage’, also takes up the notion of portals: 
sites that open up to other sites.

She has said that the body is itself a portal, and that 
one aspect ofportals is that they require an element of 
surrender.

Özlem Altın
Each Moment is a Portal, 2019
Site specific installation



                                  The Seventh Continent, 16th Istanbul Biennial, cur. Nicolas Bourriaud, 2019.

Özlem Altın
Portal (Highpriestess), 2019
Installed on photoprint on mesh
350 x 550 cm



We Don’t Need Another Hero, 10th Berlin Bienale, Akademie der Künste Berlin, 2018.



We Don’t Need Another Hero, 10th Berlin Bienale, Akademie der Künste Berlin, 2018.



Processing, Camera Austria, cur. Reinhard Braun, Graz, 2017.



Processing, Camera Austria, cur. Reinhard Braun, Graz, 2017.

Özlem Altın
Container (corporeality, objects and affects), 2017 
collage
160 x 222 cm



Özlem Altın
Untitled (container, leaking), 2016
Photo print on lithographic paper
68 x 100 cm each



In Light of 25 Years, Witte de With, cur. Defne Ayas & Samuel Saelemakers, Rotterdam, 2015.
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But Altın also has an eye for the grotesque. A sense of absurd 
humor shines through in her take on the omen, as does an 
undeniable intuition for the things that propel life.

Of course, some may dismiss intuition as “superstition.” Modern 
reason defends its empire with harsh words. In answer to this, I am 
happy to whistle the chorus of Buffalo Springfield’s “For What It’s 
Worth” from 1967: “There’s something happening here. What it is 
ain’t exactly clear .... Stop, hey, what’s that sound, everybody look 
what’s going down...” This mother of protest songs still conveys 
an uncanny clairvoyance regarding the forces at play in one’s 
surroundings. This kind of alertness has little to do with belief. 
Intuition is a channel of communication, a frequency on which one 
dares to send and receive. With minimal means, Altın allows for a 
maximum density of transmissions on this wavelength. Her art is 
on air. 

In silence it transmits an appeal:
Do you catch the signals? See the sign?

In her laconic way Altın escapes the false bonds (and bindings) of 
religion. Her images don’t want to be holy icons, and don’t need 
to be. Their strength lies in that they owe no proof of their powers. 
They’re far too boldly composed. Why would birds give a damn 
about their interpreters’ beliefs? Birds feel the weather and know 
when change arrives.

— Jan Verwoert
10th Berlin Biennale Exhibition Catalogue, 2018

“Come, come down to the river, to the place where the psyche 
is bottomless and images flow forth from underground, images 
belonging neither to you nor me but saying much about what 
connects us through time—and what, come time, may tear us 
apart again.” 

This is how the voice might sound with which Özlem Altın’s work 
addresses you: open, direct, but truly mysterious. Her photo 
collages and installations speak of secrets, yet she hides nothing. 
Her use of images is often laconic. She takes images, reworks 
them briefly, casts them into constellations, or separates them 
again, making them stand alone.

She allows images to be like stones. Each has its own weight 
that determines how it will fall in with the others and roll to the 
place where it will then lie. That is the secret of Altın’s images and 
image combinations. In their peculiar way they live the existence 
of minerals, in silence, on their own, yet still profoundly and 
energetically connected. Altın’s images come from everywhere, 
from the outside, from the net, books, as well as from her own 
archives and albums. She collages, montages, and cuts up the 
material. Nothing is sacred. Yet nothing is random. The images Altın 
chooses relay a particular power. They touch something quite deep 
inside, even, or especially, when they look like they just fluttered in 
through an open browser window. In this way they are like omens. 
Right away, almost physically, you grasp that they are meaningful. 
What they mean can only be intuited, at best. Altın does not solve 
the riddle. She directs the gaze towards constellations of images, 
like an augur pointing to shapes formed by a flock of birds in flight: 
Look! Do you see?



Frieze, September/October 2013



Frieze, September/October 2013













Dance

This publication was edited by Reinhard Braun on occasion of the exhibition 
Processing at Camera Austria, Graz between September 24 – November 19, 
2017.

Altın’s books are organized like a stage where a play is being performed, which 
is established through the very performance itself. 
Some of the image material was found by the artist in the archive of Camera 
Austria, added to her own collection, reworked, newly assembled, and then 
integrated into her specific visual choreography—a pictorial space full of 
vibrancy, associations, and also full of disquiet. At once open and precise, 
visual constallations arise that dispel any resemblances among the images, 
while simultaneously provoking new ones in other places that have not yet been 
evident.

72 pages, risograph, 15.4 × 21 cm, numerous b/w and colour illustrations.
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