Exhibitions, Backstage
Eva Nielsen: Where Landscapes Leave

Their Mark

Known for her hybrid paintings and her use of silkscreen printing, artist Eva Nielsen
invites us to immerse ourselves in landscapes suspended between dream and
reality. For the 25th edition of the Marcel Duchamp Prize, the finalist presents a vast
installation, Aift, at the Musée d'Art Moderne de Paris (MAM). A look back at

twenty years of artistic experimentation.
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2900, & guarter of the Camasmue will be woidar water dus to climate change. The

eflects 2o already vaible in this French region ehaped by the Rtbng dalta, known for
it reae-Einted sali meshes, wheen 20% of the dand lies befow ses kel This evcéving land
first causghnt the attention of Eva Meslsen a few yosee g0, a5 she prepared a project for the
BN Art Maker programene. For the pest thres years, it has rever gt the mind of the
French artisi, roemineied this year tor the Marcs! Dochamp Prize.

I ast yeas, & sciantific etudy of the Medeterranean basin revealad & troubling truth: by
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In recesil pees, she has discresly miroduced e human hgure. uung tamily archive phiorboes
prinDed Con Gk onganes Of latex einelchiall Boness e painbsd Canvas. The sliperenposed 1ahie
produces texoaral effecis, vibiannne and Eransparennes that glve thess gures a speciral

BUFE, Bthomn] the &St 8 cental obesssons: semny thrzugh and "Dnngeng o3 e surlai:s

Fer the 25" editin of the Marcel Duchama Prive, presentad for the first timss a2 the Maiste
o firt Miodesmnes de Pagie Miglsen unvetls 80%—a geological term describing the rupture chal
lpade in the formation of & tectonic fault Decupying an entine room, her projsct synthesises

ner expearahons: beyond wo large-Scale canvases, she matsenhees 1hs o2g of
“apdimentation . of Ayess &nd dapth, ugsing metsl aoctuigs o suspend Smaler works that
“egoaar ke echdes, Lke redi T2Cing me Tiales

The work stamps the landscape, the landscape stamps the
work... and, while revealing its extraordinary character, it
alerts viewers to the urgency of its preservation.

Pars of these rew peecas were craated dunng her recest reban to the Camargue, whesse che
pisshied the fasion between image and naluee facher. o from of these 2alt mesehas, | nuky
felt a8 thouph | were standeng 0 ot of ghotegrapha baths im he darkmom.” Tn matsrigliss
ohig analogy. she Deoudsi fer prnbed ranperences With her and immersed them in the
marzhes 1o b= photogeaphed, hetting the Tl foat in the clear water and emengs marked by
natual depasits. The work stampe the lzndscape, the lendecape stamps the sk, . and,
wihile revnating ity eidraordinary characier, it alerts visswans bo the wgency of its

preserdatan. m
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Even though | prepare my compositions with great care, the
interstices remain. The edges between screens, the differences in
inking... These create texture, nuance, and a striking strangeness
that, for me, resonates with human experience.

Eva Riglues

She mrimieds us that so@en printing = 8 physical practics, one that engapes the whole hody
— just @z when she painta, ofien with the caoes spresd on the floor "ML @ cedan point, |
can't el whens my gheda floor ends and ey painting o my legs began. 03 88 6 'm wading
throwgh my cwen warks®, 29 laughs, kening her woekepace tothe marshes that inspine ks,
On ber camases— ranging from amall foemats o two o theee memes high and weds —she
doesn't nesitaze o leave impafsctions viskde. “Bven though | prepare my compostions wah
great cie, the interstices emain. The edges between soreens, the diferences in midng. ..
Thise.create 1esiure, nuance, and 2 striking swanganees then, for me, resenares with human
pEpETipnce.”
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Frem the moustaies of the Yercoes 1o lcelend's solcanoes, Mistsen loves t travel and
preangragh raw naturs. Yeq the woeks that emege from thess images are {ar rom
tepograpical. rtead, they draw us into indeteminate landscapes whoss components rests
lneafisghnn, “We're shways on the edge of the coy 2nd &l the hmits of the viible, in 3 2ons o
urceriaingg”, ¢hesuma up. Thess enigmats, almost deeamiie spaces may eioke Escher's
impossible architeciures, Giongio de Chisico's metaphyeical vigtas, o the [ost horizons pemied
by Kay Sege. But Niele=n's wse of photegraphy and screen printeg lends them 2
dectabilising, unsettbng resalism, aen 2 romper Ed elfect

From the mountains of the Vercors to Iceland’s volcanoes,
Nielsen loves to travel and photograph raw nature.
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Har fazzinazon with preting mechniques led 1o a dscovery dusing hier studies at the Ecols des
Besus-Arts in Pans thet would prove decisive: aereen peinging. ™| realissd very early on that
my praciece neaded 1o be hybrd, lie the spaces I'd been moving thicugh since chddhood
Sereen printing ememediaialy feli hke the obvious choce: 1t was the parfect combination ol
painting and photography”

In: the erhwed™s dedicaiad wirkshop, alonygside fafow student Aaphadd Barceiing, Miaksar
embraced the technique in an expermentzl way. First, on Photoshop, she created colages
fram hey mwin photogeaphs, leganng images 1o “suatdy Char| gaee and racompose |t on the
casrvas thenugh screen minting.” Then, on sometimes lamge fomaty, she bt up Back-and-
vahite architectural foama, stancl by stancil, which she later masked with tapa to paint the
untouched araes in ol

<{ Her most emblematic works bear this signature composition: in the
foreground, a greyscale architectural fragment set against a vividly

coloured natural backdrop.

Evi Kigbugd >>

Her most emblematic works bear thiz signature comaosition: in tha forsgmund, 8 greyscale
architecturel {regment — bnsalist strocture, spiral staircase, gate or rling —3et sgeinst a
widly cofoured naturad beckdrop, horizon ling and sky painted fmm her photograohe
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“Iry 10 guggest webame, 10 seulpt the negsetive space, bat in D dimensions”, Meslzen
gaphains in her studio in Padg's 13™ serondissement. Inspied by sculptors Roben
Rauschentery ard Barbara Hepwaorth s well as painter Geames ('Eesffe. she emphasicess
her attraction 1o the materizlity the medium afonds, “Sceeen peinting preseraes the peinting's
graningss. The tranensencies we bum also act & g screen, o seve " For pealy fifteen vears
ek wazeked in B highly ariizanal way, exgsaing soreens with garden lamps, hefors ecently

gequinng a prodesstonal maching.
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Bioth fascinated by it emsion and alasmed by it programemed disapoesmnce, the arhst has
bean exploning the Camargue thiowgh warks that cembing phatograghy and painging. A first
sfecion wed unweiled 5 the Rencontrea d'Ardes in summes 2023, In these pleces, B play on
rranspaency &nd laysring extends tha formal principles she had already begun developing =
her enigmatiz, hyboid landecapes of fosting architeetures against tvailight skies —
compoestions ahie ks bean creating on canvas sinca the late 2000

What | loved about analogue photography was retinal persistence,
shot and reverse shot, alchemy. But above all, the idea of making
something appear.
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Peetsan now admats & without hegitation: wihan she 21 out on ker artistic path teanty e
agu, shewanted 1o be “anything but & peemier®, Deeply cunous abost her jeroundings, the
Paiia suburban native firss iemed fo snaloges phatogeaphy &5 & way of captunng the
landscapes she clserved fom the windoes of the RER: formerly rurad zones that had been
ragedly whansed snce her birth in the sarly 19808, As & teenager. armed with her camera,
she roamed the peripherss of a burgesning Grand Para — bevesen consmucson e and
abandoned bulldirgs — committing them 1o film. “What | kved abowt analogue ghatography
wiag retinel peseigience, ehol and revwsres shot, schemy”, ahe recalle. “But abowe all, the idas
of miaking someching apoam.”

| realised very early on that my practice needed to be hybrid, like
the spaces I'd been moving through since childhood. Screen
printing immediately fekt like the obvious choice: it was the perfect
combination of painting and photography.
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