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THEPILL® is delighted to present Looking Sideways: A Guide to Misinterpreting Myself, the
first solo exhibition in Istanbul and Turkey by British artist Aziza Shadenova, of Kazakh and Uzbek
descent. Opening on September 13, 2025, the exhibition coincides with the 18th Istanbul Biennial
and follows the artist's recent participation in the 2025 Bukhara Biennial.

Spanning photography, painting, sculpture, video, and installation, Shadenova’s multidisciplinary
practice draws from Central Asian ecologies and traditions of abstraction, engaging themes of
displacement, migration, feminist knowledge transmission, and memory in a rapidly shifting post-
Soviet world.

Looking Sideways: A Guide to Misinterpreting Myself unfolds as a choreography of doubles and
displacements. Conceived as a series of paired works, the exhibition takes as its starting point the
image of a coin: two opposing sides, each inseparable from the other and a third dimension that
emerges in movement, through the acts of spinning and turning — a speculative “third side” that
comes alive in the space between. This logic of oscillation structures the exhibition, where contrast
and repetition become strategies to think beyond binary positions.

In an immersive installation unfolding in a strict palette of black and white, each work finds its
counterpoint through movement and shifting perspectives. For Shadenova, black and white are not
absolutes but speculative forces, expanding into negative space and shadow projections, multiplying
like quantum patterns. In a world where conflict often prompts the claim that “nothing is black and
white,” she asks what other colors we imagine when we dismiss such starkness. Her recent focus
on greys, stripes, and monochromes grows from this question, embracing uncertainty as an active
condition rather than a deficiency.

This interrogation of perspective is crystallized in A Forest (See into the trees), a work that rethinks the
idiom “not seeing the forest for the trees.” For Shadenova, the phrase resonates with both artistic
process and lived experience: the pull between obsession with detail and the lure of an imagined
“whole.” Is the forest anything more than its trees? Does the whole carry a spirit beyond its parts?
By isolating forms yet inviting them into collective rhythm, the works stage this paradox, offering no
resolution but rather a meditation on perception itself.

Hibernation Nation extends this play of contradictions through the paranja, a garment once
worn by women across Central Asia. Vilified and abandoned during the Soviet era in the name of
emancipation, the paranja’s present-day return is entangled in debates around identity, faith, and
agency. Shadenova reimagines it as a sleeping bag stitched from Uzbek and Soviet textiles — two
material histories folded into one cocoon. The work resists a singular reading: the cocoon may be
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protective or restrictive, preservative or inert. Like the paired works across the exhibition, it holds
open the possibility of multiple, even opposing, interpretations.

Shadenova’s practice sits within a lineage of artists who mobilize absurdity and contradiction as tools
of resistance. Her assemblages propose art as a space for healing and renegotiation, while also
adopting absurdist strategies and pop art to reframe tradition and renegotiate meanings. Yet her
gestures are deeply rooted in the cultural landscapes of Central Asia — in ancestral practices such
as plaiting, dowries, and food rituals, and in motifs such as arched windows and everyday objects
turned into patterns and pillars.

Looking Sideways: A Guide to Misinterpreting Myself ultimately frames uncertainty not as failure, but
as method. By embracing misinterpretation, imperfection, and contradiction, Shadenova resists the
drive toward clarity and closure. In doing so, she conjures a poetics of becoming — a space where
belonging, memory, and identity remain open to reinvention.

Aziza Shadenova proposes a nonlinear understanding of time, conjuring emotional, speculative, and
mnemonic worlds shaped by her upbringing, diasporic experience, and a family history entwined
with colonial legacies. Her Dadaesque visual language draws from both 20th-century European
avant-gardes and contemporary countercultures, employing mirrored images, patterns, repetition,
and collage. Motifs reference the evolving landscapes and nomadic practices around the Aral Sea—
now under economic and ecological duress—and incorporate ancestral forms of making, including
plaits, dowries, and food rituals. Navigating mental dislocation and the psychic residue of migration,
her work questions what it means to belong, to remember, and to adapt within and beyond inherited
frameworks. Sensitive to past and present forms of invisible female labor, Shadenova works with
materials such as textiles, hair, wool, soil, stones, garments, tapestry, painting, and animation.
Through humor and strategies of the absurd, her poetic assemblages reveal—and attempt to heal—
the psychic and material scars of political and economic violence.

Aziza Shadenova (b.1989) is a British artist of Kazakh and Uzbek descent, living and working in
Hastings, UK. After completing a BA in Graphic Design at Central Saint Martins College of Art
and Design (2011), she took part in Winter: Poetics & Politics, Central Asian Pavilion, 55th Venice
Biennale (Venice, 2013). Shadenova’s solo exhibitions include My Cocoon Tightens - Colours Tease,
Ainalaiynspace (London, 2022) and Textures of Grieving HOP Projects (Folkestone, 2018). She has
participated in institutional group exhibitions such as Recipes for Broken Hearts - Bukhara Biennial,
cur. Diana Campbell (Bukhara, 2025); The Pleasure of Misuse, Royal Society of Sculptors (London,
2025); Lining Revealed. A Journey Through Folk Wisdom and Contemporary Vision, Mill6CHAT
Centre for Heritage Arts & Textile (Hong Kong, 2025); | Swear | Saw That, cur. Sara Raza, Mathaf
Museum of Modern Art (Doha, 2024); How to Hold Your Breath - 9th Asian Art Biennial, (Taichung,
2024); Thinking Historically in the Present, cur. Okwui Enwezor and Hoor Al Qasimi, Sharjah Biennial
15 (Sharjah, 2023) and New Mythologies of Central Asia, Sapar Contemporary (New York, 2020).
Shadenova’s works are held in private and public collections worldwide: LACMA, Los Angeles; Moving
Image London, UK; ABR, Almaty, Kazakhstan; National Museum of Kazakhstan, Astana, Kazakhstan.
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THEPILL®, Kazak ve Ozbek kdkenli Britanyal sanatci Aziza Shadenova'nin istanbul’daki ve
Turkiye'deki ilk kisisel sergisi Yan Bakmak: Kendimi Yanlis Yorumlama Rehberi'ni sunmaktan mutluluk
duyar. 13 Eylil 2025'te acilacak olan sergi, 18. istanbul Bienali ile paralel olarak gerceklesiyor ve
sanatc¢inin 2025 Buhara Bienali katilimini takiben izleyiciyle bulusuyor.

Shadenova'nin fotograf, resim, heykel, video ve yerlestirme gibi disiplinleri kapsayan ¢ok yonld
pratigi, Orta Asya ekolojileri ve soyutlama geleneklerinden beslenir. Calismalari, dzellikle Sovyet
sonrasi kultirel calkantilarin merceginden, hizla degisen bir diinyada yerinden edilme, gocg, hafiza ve
feminist bilgi aktarim bigimleriyle ilgilenir.

Yan Bakmak: Kendimi Yanlis Yorumlama Rehberi, ikilemeler ve yer degistirmelerden olusan bir
koreografi olarak ortaya cikiyor. Bir dizi eslestirilmis eserden olusan sergi, hareket halindeki bir
madalyonun goérintlsini cikis noktasi olarak alir: birbirinden ayrilamayan iki karsit yiz ve dénme
ve cevirme hareketleriyle ortaya cikan Uclncl bir boyut — aradaki boslukta canlanan spekilatif
bir “lclncl yiz"”. Bu titresim, serginin yapisini olusturur ve kontrast ve tekrarlama, ikili konumlarin
otesinde dusinmek icin stratejiler haline gelir.

Siyah ve beyaz bir renk paletinde kurgulanmis sarmalayici yerlestirmede, her calisma hareket ve
degisen perspektifler araciligiyla kendi karsitini bulur. Shadenova igin siyah ve beyaz mutlak degerler
degil, negatif alan ve godlge yansimalari ile yayilan, kuantum ortntileri gibi ¢ogalan spekulatif
glclerdir. Catismalarin siklikla “hicbir sey siyah ve beyaz degildir” iddiasini ortaya cikardigi bir
dinyada, Shadenova bu keskinligi reddettigimizde baska hangi renkleri hayal ettigimizi sorar, ve
belirsizligi bir eksiklikten ziyade etkin bir kosul olarak kabul eder.

Bu perspektif sorgulamasi, “agaclara bakmaktan ormani gérememek” deyimini yeniden ele alan A
Forest (See into the trees) adli calismada somutlasiyor. Shadenova icin bu deyim, hem sanatsal streg
hem de yasanmis deneyimlerle ortlslyor: detaylara olan takinti ile hayal edilen “bitin"in cazibesi
arasindaki cekisme icinde orman, onu olusturan agaglardan daha fazlasi midir? Bitiin, parcalarinin
Stesinde bir ruh tasir mi? Formlar birbirinden ayristirirken kolektif bir ritme davet eden calismalar,
bu paradoksu sahneye tasiyor ve bir cozim sunmak yerine alginin kendisi tzerine bir meditasyon
sunuyor.

Hibernation Nation, bir zamanlar Orta Asya’'da kadinlar tarafindan giyilen bir giysi olan paranca
araciligiyla bu celiskiler oyununu genisletiyor. Sovyet déneminde 6zgtrlesme adina karalanip terk
edilen paranca’nin glinimuzdeki geri donUsu, kimlik, inang ve faillik etrafindaki tartismalarla ic ice
gecmistir. Shadenova, onu Ozbek ve Sovyet tekstillerinden dikilmis bir uyku tulumu olarak yeniden
hayal ediyor — iki maddesel tarih tek bir kozaya katlaniyor. Calisma tekil bir okumaya direniyor: koza
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koruyucu ya da kisitlayici, yalitkan ya da atil olabilir. Sergideki ikili calismalar gibi, bu ¢alisma da ¢oklu,
hatta zit yorumlara agik bir olasilik barindiriyor.

Shadenova'nin pratigi, absirdu ve celiskiyi direnis araglari olarak kullanan sanatgilarin gelenegiicinde
yer alir. Asamblajlari, sanati iyilesme ve yeniden mizakere icin bir alan olarak dnerirken, ayni zamanda
absurt stratejiler, stirrealist yontemler ve pop art'i benimseyerek gelenegi yeniden ¢ercevelendirir ve
anlamlari yeniden mizakere eder. Sanatginin jestleri, Orta Asya'nin kiltirel manzaralarindan, kadim
pratiklerinden ve donUstlrtlmuis glindelik nesnelerden yola ¢ikan motiflerden esin alir.

Yan Bakmak: Kendimi Yanlis Yorumlama Rehberi, belirsizligi bir basarisizlik olarak degil, bir yontem
olarak ele aliyor. Shadenova, yanls yorumlamayi, kusurlari ve celiskileri kucaklayarak, netlik ve
kesinlige direniyor. Bunu yaparken, aidiyet, hafiza ve kimligin yeniden kesfedilmeye acik oldugu bir
alan olaran, olusumun siirini yaratiyor.

Shadenova, cocuklugu, diasporik deneyimi ve somurgeci miraslarla i¢ ice gegmis aile gecmisiyle
sekillenen duygusal, spekilatif ve animsatici dinyalar cagristiran, dogrusal olmayan bir zaman
anlayisi onerir. Dadaist gorsel dili, 20. ylzyil Avrupa avangardi ile ginimuz karsi kultirlerinden
beslenir; aynalanmis imgeler, oriintiler, tekrar ve kolaj tekniklerini kullanir. Motifler, su anda ekonomik
ve ekolojik baski altinda olan Aral Denizi ¢cevresindeki degisen manzaralara ve gogebe pratiklere
atifta bulunur; sa¢ 6rgust, ceyiz ve yemek ritlelleri gibi kadim Uretim bicimlerini icsellestirir. Sanatgi,
gocgln yarattigi zihinsel kopuslar ve uyumsuzluklar araciligiyla aidiyet, hatirlama ve kilttrel cerceveler
icinde ya da 6tesinde evrilmenin ne anlama geldigini sorgular. Kadin emeginin gegmiste ve bugiin
gorinmez kilinmis bicimlerine duyarlilikla yaklasan Shadenova, malzeme seciminde tekstil, sag, yun,
toprak ve taslarin yani sira giysiler, duvar halilari, resim ve animasyon gibi tretim araclarina bagvurur.
Mizah ve absurd stratejileriyle, siirsel yerlestirmeleri politik ve ekonomik siddetin yarattigi ruhsal ve
maddi izleri gortndr kilmayi ve iyilestirmeyi amaclar.

Aziza Shadenova (d. 1989), Kazak ve Ozbek kékenli Britanyali bir sanatcidir; fngiltere’nin Hastings
kentinde yasamini ve calismalarini sirdlrmektedir. Central Saint Martins College of Art and
Design’da Grafik Tasarim lisansini (2011) tamamladiktan sonra 55.ci Venedik Bienali'nde (2013) Orta
Asya Pavyonu’nda yer almistir. Kisisel sergileri arasinda “My Cocoon Tightens — Colours Tease”
(Ainalaiynspace, Londra, 2022) ve “Textures of Grieving” (HOP Projects, Folkestone, 2018) bulunur.
Grup sergileri arasinda “Recipes for Broken Hearts — Buhara Bienali”, kiratér: Diana Campbell
(Buhara, 2025); “The Pleasure of Misuse”, Royal Society of Sculptors (Londra, 2025); “Lining Revealed:
A Journey Through Folk Wisdom and Contemporary Vision”, Mill6CHAT Centre for Heritage Arts
& Textile (Hong Kong, 2025); I Swear | Saw That”, kiratér: Sara Raza, Mathat Museum of Modern
Art (Doha, 2024); "How to Hold Your Breath — 9. Asya Sanat Bienali” (Taichung, 2024); “Thinking
Historically in the Present”, kiratér:. Okwui Enwezor ve Hoor Al Qasimi, Sharjah Bienali 15 (Sharjah,
2023) ve “New Mythologies of Central Asia”, Sapar Contemporary (New York, 2020) éne cikar. Eserleri,
uluslararasi 6zel ve kamusal koleksiyonlarda yer alir: LACMA (Los Angeles), Moving Image (Londra),
ABR (Almati, Kazakistan), Kazakistan Ulusal MUizesi (Astana, Kazakistan).
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